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Happy belated New Year to all our 
readers and listeners. Lots has been 
going on around the station in the past 
month. 

Sharan Dhaliwal resigned as editor 
of Offbeat in December. She held her 
position for just over a year, putting 
her heart and soul into a magazine that 
grew and improved because of her 
hard work. She produced a magazine 


RECORDS 


THE TURNTABLE 


that was interesting to read and visu- 
ally pleasing. We owe her a big round 
of applause. Good luck Sharan, in all 
your future endeavors. 

Rebecca Games and Elspeth 
Haughton (that’s us!), have taken over 
the editorial position for this double 
issue. This will be the first time that 
Offbeat has had co-editors so if we 
don’t kill each other arguing over 
Quality Used Records, Tapes, & CDs what goes in and what doesn’t we 
hope to maintain the quality which 
Sharan brought to the magazine. We 
SIUM Aas) ol BY: VB) atm have lots of ideas and especially want 

; ‘ to expand our musical scope. We're 
open to suggestions so if you want to 
107 - 3FanTan Alley | shoot the shit with us we can be found 

382-5543 in the glamourous CFUV offices lo- 
cated on the second floor of the Stu- 
dent Union Building or contacted at 

721-8702. 

Unfortunately, we at Offbeat are not 
the only ones tripped up by staff turn- 
overs. Station assistant/fundraising 
co- ordinator, Suzanne Edmonson, is 
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leaving us at the end of January. Suz- 
anne organized the most successful 
fundraising campaign in CFUV’s his- 
tory with donations totaling a fantastic 
$18,500! Thank you Suzanne for all the 
hard work you contributed to the sta- 
tion. Although Suzanne is giving up 
her staff position at CFUV she will con- 
tinue to be involved as a volunteer 
helping out with promotions, fundrais- 
ing and, of course, with the classical 
music programming. 

A portion of Fundrive ‘90 profits 
went towards the purchase of a much 
needed new logger. The logger ma- 
chine records everything CFUV 
broadcasts. If there are any com- 
plaints made to the CRTC in Ottawa 


- about our broadcasting content, re- 


cordings of the shows can be for- 
warded for review. Donations came 
just in time as the old logger was mak- 
ing the strangest noises and desper- 
ately needed retirement. 
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We have also purchased new porta- 
ble cassette equipment which will be 
of great benefit to our News and Pub- 
lic Affairs volunteers and to our ever 
enthusiastic DJ’s who interview musi- 
cians. Additional equipment will also 
be acquired for CFUV’s mobile sound 


Some of the money raised during 
Fundrive ‘90 will be allocated to our 
biggest headache, our record library. 
Cinnanging formats in the music indus- 
try have resulted ina need fora library 
that will house cassettes and compact 
discs. Possible renovation and re- de- 
sign of our record library will make it 
easier for DJ’s to access all that new 
music which you, our listeners, like to 
hear. 

To all those who pledged, we ex- 
tend our thanks for your support. 
CFUV counts on your financial contri- 
bution to keep operating year round; 
in the weeks ahead we'll bring you an 
update of the progress we have made 
based on your support. 

Hot off the press: CFUV has just re- 
ceived notice that the Greater Victoria 
Arts Commission: will be continuing 
its support in the coming year with a 
grant of $2,000. From the staff and vol- 
unteers at the station we extend our 
appreciation to the Greater Victoria 
Arts Commission for its vote of confi- 
dence and support of CFUV’s commit- 
ment to the artistic and cultural. life in 
Victoria. 

We’re confident that you’ll enjoy 
our first attempt at Offbeat. Keep read- 
ing and we’ll see ya in March. 

Rebecca and Elspeth 
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this month 


4 p.4 The incredible Malathini, the Mahotella Queens 
p.7 Exene Cervenka.. going solo for a second time 
p.8 Top albums of 1990. . . our DJs loved ’em the most 
p.13 The Posies. . . big label status for Seattle popsters 
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p.6 Life of an Evening Rock DJ 


p.9 Hot Vinyl 
CFUV Playlist 


p.10-12 Dialtales 
CFUV program highlights 


p.14 Betsy Bitch Muffin 
b _ p.15 Crossword 

p.18 Discussion 
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From Soweto to Sweet Success: The Twenty-Five 
ous Journey of Malithini and the Mahotella 
ueens. 


The exotic sounds of mbaqan- 


ga (mmm-baa-quanga) or town- 
ship Ws has been popularized in 
Nort 

largely due to the now legendary 
and energetic tours of a South 


America in the last few years 


African band which will be arriv- 
ing in Victoria on February 6. 


Mahlathini, the Mohatella 


Queens, and their incomparable 
*.Makgona Tsohle Band (meaning — 


‘the band that knows everything’) 
have had a long, tough and 
ultimately truimphant struggle for 
SUCCESS. This musical collective has 
best defined and exemplified the 
mbaqanga sound since their first 
collaborations over a quarter cen- 
tury ago. 


Mbaqanga itself is literally a 
musical ‘stew’ of diverse influences, 
featuring elements of the old and 
the new forms of traditional tribal 
and predominantly Zulu-style 
chanting and beat structures, white 
colonial church and folk melodies, 
(and instruments such as the accor- 
dian), kwela music (black South 
Africa’s skiffle), and the guitar and 
horn based sounds of Western jazz, 
pop, soul and R&B. West Nkosi, 
producer, songwriter, saxophonist 
and leader of Makgona Tsohle, 
helped spearhead the mbaqanga 
sound back in the early 60s, ina 
conscious attempt to create a musi- 
cal style that most young urban 
blacks could call their own regard- 
less of ethnic background. 


Makgona Tsohle formed in 
Soweto in the early ‘60’s, froma 
group of disaffected domestic ser- 


vants. In 1964 Nkosi picked up 
Simon Mahlathini, a 27 year old 
singer and dancer with consider- 
able local experience under his 
belt- including one recording for 
Capitol Records in the early 50’s, 
and whose strikingly deep groan- 
ing baritone quickly earned him 
the names ‘goat voice’ and ‘the lion 
of Soweto’. Mahlathini has recalled 


- in interviews that his relatives 


were so stunned by the radical 
change in his adolescent voice they 
seriously feared he’d been 
possessed by demons. 


The lion of Soweto teamed up 
with the three Mohatella Queens, 
Hilda Tloubatla, Mildred ) 
Mangxola, and Nobesuthu Shawe, 
forming a singing and pone 
troupe that proved enormously 
successful among working class 
blacks by the late ‘60's. 


Like other township jive 
groups, Mahlathini, the Mahotellas 
and Makgona Tsohle first survived 
by pisyine in shebeens (makeshift, 
underground bars or Heer mame 
and at semi-public gatherings such 
as weddings. Determined to build a 
solid and loyal audience, the group 
also played in the streets in front 
of record stores, at the mines, and 
wherever else an appreciative 
crowd could be found. 


Like Jamaican reggae, another 
great black-inspired form of musi- 
cal synthesis, mbaqanga began and 
remained for years as strictly ghet- 
to music, held in contempt by 
white South Africa’s ruling social 
strata and the black middle-class 
superstructure. The music was 
denied radio time except for the 


BAQANGA 
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township stations which broadcast 
only a few hours per week. When 
groups managed to gain rare studio 
time or record contracts, they were 
invariably and ruthlessly exploit- 
ed. Yet within the humble confines 
of the sprawling urban townships, 
the music garnered a huge follow- 
ing with a fierce loyalty. As with 
reggae, mbaqanga offers lyrics 
dealing with daily realities like 
unemployment, ae mae ein, strug- 
gles, crime, and other social pres- 
sures, while the heavy dance beat 
romises an ecstatic if brief escape 
rom the drudgery and powerless- 
ness of poverty. Unlike its Jamaican 
counterpart, mbaqanga has been 
further hampered by South 
Africa’s complex apartheid system 
of restriction and institutionalized 
discrimination. For bands, it has 
meant limited venues, limited 
travel, restrictions on living areas, 
and enforced separation of ethnic 
groups, clans, and families. © 


Yet the Mahlathini/Mohatella/ 
Makgona Tsohle constellation 
proved to be one of the toughest of 
a determined breed of bands. Band 
leader, West Nkosi and guitarist, 
Marks Mankwane were evolving 
into two of mbaqanga’s finest 
songwriters, while Mahalathini’s 
distinctive croaking roar (a perfect 
contrast to the Queen’s gospel 
inflected melodies) spawned an 
entire sub genre among township 
singers. Singing in at least four lan- 
guages, they helped cement Nkosi’s 
pledge of creating a universal 
township beat. The group 
performed a hard edged, roots rock 
style even while other acts began 


to water down in deference to the... 
western based disco/funk invasion. 


of the 70’s. 


Eventually the rise of a South 
African disco culture was 
temporarily fatal for the group. By 
the mid 70’s Mahlathini and 
Makgona Tsohle had split. The 
Mohatella 
Queens 


qashiyo. Their collective come- 
back paralleled a slow but mr 4 
rise of European and Nort 

American interest in black South 
African sounds. South African 
exiles like jazzman Hugh Masekela 
and singer Miriam Makeba had 


long been priming western audi- 


ences with their homeland influ- 
ences. In the early 80’s ex- 
anthropologist and white South 
African, Johnny Clegg teamed up 
with Zulu farmworker, Sipho 
Mchunu, and caused an interna- 
tional stir with the formation of 
South Africa’s first two-tone Zulu 
rock band. Around the same time 
Sex Pistol’s architect, Macolm 
McLaren, released the briefly sen- 
sational Duck Rock |p, a mish-mash 
of early scratch, hip hop and lots 
of largely uncredited mbaqanga. 


The real clincher for the suc- 
cess of black South African music 
in the West came when Paul Simon 
was invited down to South Africa 
where he met West Nkosi. Nkosi 
turned Simon onto an acapella 
men’s group called Ladysmith 
Black Mambazo, a group Nkosi had 
promoted and 2 dewey) in the 
country years before. The result of 
these introductions was the 
successful Graceland recording 
and tour, with Makgona Tsohle 
backing Simon and Black 
Mambazo. 


The popularity barrier was 
breached, South African music was 
in the news, and West Nkosi quick- 
ly helped arrange the first 
European and North American tour 
for Mahlathini and the Mahotella 
Queens. In 1987, the group record- 
ed an excellent set of tunes in | 
France, released on Celluloid and 
Polydoras Paris-Soweto. The 
recording abo featured 

Amaswazi 
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had quit 
the music 
business to raise 
families, while Mahlathini contin- 
ued on with different queens anda 
new band, still scoring hits but 
becoming increasingly marginal- 
ized as the decade drew to a close. 


Refusing to jump on the disco 
bandwagon, Mahlathini remained 
at the fringes of South African pop 
until the early 80’s, when he 
reformed a musical alliance with 
Makgona Tsohle and the original 
Mohatellas under the studio name 
Mahlathini Nezintombi Zomg- 


Emvelo 
(another mbaqanga 
singing trio) and the post 
modern’ U.K. pop group, Art 
of Noise. The latter provided 
instrumental backup to an old 
Mahlathini/Mahotella favourite 
caled “Yebo”. Paris-Soweto amply 
demonstrates the success of 
Mahlathini and the Mahotella 
Queens in coming to terms with a 
blend of musical tradition and pop 
evolution. In the manner of great 
reggae veterans like Burning Spear 
or Culture, this group has gained 
the skill and elan to dance the fine 
line between vital adaptation and 
fatal dilution. 


With Mahlathini in his fiftys 
and the Queens in their forties, 


they have finally become the inter- 
national stars they had dreamed of 
someday becoming twenty years 
before. Their success abroad has 
prompted South African producers 
and promoters, who only a few 
years ago spurned Mahlathini and 
the Mahotellaas as old hat, to come 
knocking at their doors once again. 
Roots-flavoured mbaqanga is gain- 
ing long deserved recognition 
among South Africa’s newer gener- 
ations, black and white. 


Live, they continue to per- 
form as if each show were to be 
their last. Their unswerving pas- _ 
sion and integrity is a rare and 
delightful phenomenon. The’ 
Queens and Malathini cavort in 
vivid and cleverly urbanized tradi- 
tional dress, punctuating their call 
and response repetoire with a 
strom of dancing and clownish 
theatrics. Mahlathini’s gutteral, 
ace 3 roar is powerfully unique, 
and the Queens’ counterpoint har- 
monies ate a rich mixture of sweet 
soul and brash vitality. Makgona 
Tsohle burn through each number 
with a fierce Zulu backbeat, 
vibrantly frenetic high register 


guitar, and a thunderous bass line 
of Jamican dub intensity. They 
carry such a charge audiences are 
invariably drawn to their feet in a 
magnetic frenzy of movement. 


Currently on a third North 
American tour in as many years 
(the last tour covered 50 cities in 
two and a half months), they are 
due in Victoria at the UVic Centre 
Auditorium on February 6. Group 
members have comment- 
ed during past tours 
on the 


f special enthusiasm 
of Canadian audiences, 
contrary to our own 
image as pour, passive souls. 


At first amazed and delighted 
that whites all over Europe and 
North America flock to hie tk con- 
certs in a manner unseen in South 
Africa, the group has since become 
bewildered by the relative lack of 
interest shown by American blacks. 
“We've giventheir (Afro- 
Americans) music tremendous sup- 
port in our country,” said West 
Nkosi in a recent interview. “It’s 
about time they took a very impor- 
tant ene and started learning 
about their origins.” Attracting 
more of their North American 
cousins is one of the last barriers to 
overcome, for a group who for 
twenty-five years have made fight- 
ing barriers a way of life. 0 


Stewart Boutilier 
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course... Books! 
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EXENECERVENKA 


X’s “perfect mixture of poetry and 
punk”’ earned the Los Angeles band 
legendary status in the music world. 
The marriage of X founders, John Doe 
and Exene Cervenka was an unusual 
and provocative one. Musically and 
lyrically, they were a match made in 
heaven, but domestically their mar- 
riage failed. Following their marriage 
breakup, X dissolved in 1988. 

After a new marriage, Exene left Los 
Angeles for Idaho and released her 
first solo album, Old Wives Tales on 
Rhino Records last year. This record- 
ing fell into a country-jazz-rock genre 
rarely associated with X. Exene’s love 
of spoken word and the musical tal- 
ents of X’s last guitarist, Tony Gilkyson 
proved to be an interesting 
combination. 

Running Sacred, Exene’s second 
solo album has now arrived and fea- 
tures Gilkyson once again on guitar, 
new bassist Duke McVinnie (both 
wrote several of the tracks), and Jim 
Christie on drums. Song writing col- 
laborations between John Doe and Ex- 
ene can be found on the record and 
Doe actually performs some vocals. 

This second solo effort re-estab- 
lishes Exene’s wild gift for writing. 
Her lyrics are gut wrenching and real, 
and her vocals harmonic yet not ste- 
reotypical. 


In an 1989 interview with Option 


magazine, Exene was quoted as say- 
ing, “I speak strictly for myself when I 


say I'd like X to go up to another level | 


and be elevated to be a band that only 
plays for benefits and good causes.” 
When I spoke with Exene on the tele- 
phone in December, she informed me 
that this has become a reality; X has 
temporarily reformed. 

She certainly has a full plate. 

There is very little spoken word on 
the new record. Have you put this 
aspect of your work aside for now? 

There was a show last night which 
was really interesting. I read a little bit, 
but I haven’t been writing too much 
lately. “The Ballad of Roberta’ and 
‘Real Estate’’ have partial spoken 
word. Nothing seemed to take that 
form. Everything seemed to come 
with music this time. I didn’t con- 
sciously do it but I think it might have 
been predictable in a way. You know. 
Here’s the spoken word piece: Ex- 
ene’s a wniter. 

“Running Sacred’’ was recorded 
in Los Angeles but you live in Idaho 
now. Commuting must be difficult. 

We rent a house in a small Idaho 


town but most of the time we’re living’ 


in California doing work. It’s affecting 
me now because my house has been 
empty for months. Everything I own is 
2000 miles away. It’s a lot of driving, 
flying around, and pain. I appreciate it 
when I’m home and like having it. 

With travelling, working and be- 
ing a mother, it must take a lot out of 
you. 

Yah, and now I’ve got X to do. I like 
doing everything. I just wish I had a 
little more time or energy. If I could 
get by on three hours sleep, every- 
thing would be perfect. 

You appear on a record which will 
be released on a benefit album put 
out by PETA (People for the Ethical 
Treatment of Animals). Are you very 
politically active as an artist? . 


PETA is a group which approached 


me about three years ago. Iagree with 
a lot of what they’re doing. I think a lot 
of it is very noble and I like helping 
them. I agreed to do a song for the 
album and I’ve done some shows for 
them. I’m not a radical. I’m a libera- 
tionist. I do support efforts. I’m politi- 
cally active in my personal life and in 
my art. Mostly, I think of myself as an 
artist and part of my interest are in that. 

The most politically active person I 
know night now is a friend of mine, 
Michael Blake. He wrote the screen 


Exene Cervenka; serene and solo 


play for Dances With Wolves. He 
wrote a book which is changing the 
way people perceive Native Ameri- 
cans. That’s activism. He’s done it 
through his art which I think is a great 
accomplishment and the ideal. 

You definitely present a message 
through your art. For instance, you 
recorded Hazel Dickens’ ‘‘ Will Jesus 
Wash the Bloodstains’’ for the last 
track. What makes this song so im- 
portant to you and what do you hope 
to accomplish? 

Oh, I hope to accomplish 
everything! 

I liked the song and we were doing 
it live. It’s my A&R person’s favourite 
song, and he wanted us to put it onthe 
record. We just thought it was hilar- 
ious that an A&R man wanted that 
song on somebody’s record! Will 
Jesus wash the bloodstains from your 
hands? I thought that was neat and 
very touching. 

There’s no real concept for this re- 
cord. There were so many types of 
songs we could have put on but I 
wanted to do something by a woman. 
Not just by a woman though, but a 
kind of political song as well. I 
thought, better to do one of her songs 
than a Woody Guthrie or Bob Dylan 
song. 

I think of myself as someone for 
young women and girls to look up to if 
they need somebody. Just a little dif- 
ferent from the mainstream female 
role model. I try to be inspiring to 
people. 

You’ve appeared in movies and on 
television, like the new Twilight 
Zone. Can we expect any more film 
appearances from you in the future? 

I’ve done some acting but I’m not 
going to pursue it because my hus- 
band’s an actor. I think one person on 
the cross in a family is enough at a 
time. 

X was an inspiring band to many. 
Haven’t you been working with John 
Doe recently? For instance, ‘‘Take 
°52’’ appeared on his first solo al- 


bum, Meet John Doe, and he appears’ 


on Running Sacredin ‘‘Missing 
Nature’’. 
Take ¢52 was something I wrote 


when we were in the recording studio. 


doing More Fun in the New World or 
Under the Big Black Sun. A long time 
ago. He always liked it and wanted to 
finish it. So he did. “‘Perfect Day”’ (Run- 
ning Sacred) we also wrote together 
back in ‘85 or ‘86. Then there’s also 
‘Missing Nature’’ which he appears 


On. 


We’re best of fiends and we see 
each other constantly. I see him, his 
wife and kids almost three or four 
times a week. He is a good performer 
and his band is really good. 


Interesting things 
happen at... 


a ca 
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Did you enjoy going into the studio 
again? 

I loved every second of it. Ever 
since I started working with Tony on 
these solos, I’ve been really happy. I 
think these guys are great musically, 
inspirational and wonderful to be 
with. I hope we can keep doing stuff 
together and I think we will. Iam wnit- 
ing songs and handing them over to 
the best people to interpret them and 
I’m loving the results every ti : 
‘Cause I’m not much ofa musician. IiI » 
was doing it, it would end up soun 
ing like the Shaggs! 


Bassist, Duke McVinnie, is new to 
your band and several songs on Run- 
ning Sacred were written by him. 
How did you feel about that? 

I was a little nervous about doing 
them at first but I think those songs are 
fully realized. He’s a great song wniter. 
So’s Tony. I’d like them to do their own 
songs with their own bands but their 
stuff hasn’t found an avenue of expo- 
sure yet. I get to hear them so I’m 
lucky. 

Your current band makes a great 
team. 

They sure do. It’s because those 
guys can play any type of music. We 
were doing “‘Clinic”’ as a full band ar- 
rangement but it was more ofa blues 
song. I didn’t think it was nght, so I 
asked them if we could re-cut it just 
doing bass and acoustic guitar. They 
said, “‘Of course!”’ It turned out to be 
the better way of doing it. But if I had 
said, ‘‘Let’s do it like a punk song”, 
They would have said okay. 

You’ve stuck with Rhino for this re- 
cord so I assume the label agrees 
with you. 

I’m happy here, I must say. I believe 
in what they’re doing and they believe 
in what I’m doing. They aren’t just any 
small label. If I was on a much smaller 
label, I'd be miserable. Rhino has 
good distribution and they have the 
best mentality. They’re really involved 
in community services and things like 
that. They have a lot of respect. Some- 
times with major labels, you just get 
lost. Here, I get complete artistic 
freedom. 

What are your plans for the future? 

Rehearsing and doing some X 
shows at the end of January in Califor- 
nia. I’m looking forward to picking my 
band back up in February, March. ’'m 
very busy doing many things at once 
but I’m also enjoying myself. 
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VICTIM'S FAMILY 
POGUES, THE 
JELLYFISHBABIES 
NAKED RAYGUN 

THE HEARTTHRORS 
JR. GONE WILD 
VARTOUS 
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WHITE BREAD BLUES 
HELL'S DLick 


THE UNKIND TRUTH ABDUT ROME 


RAYGUN...NAKED RAYGUK 
CLEOPATRA GRIP 

TOO DUME 10 QUIT 
ROADKILL SQUNDTRACK 
NEIL YONGE 37. 

ALL SHOOK DOWN 
WRONG WAY UP 

TURNED ON 

DON'T CRY TOO HARD 
INSECTICIDE BUILT 
HEAVEN OR LAS VEGAS 
DEAD CITY RADIO 
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HEAD DOWN 
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' The music and book store you've been 
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X-WORD HINT ' used records, cassettes, compact 
Eight of the answers in this crossword | discs and paperback books. 


use a symbol (or rebus) instead of a 
familiar six letter word. The puzzle's 
title provides a strong hint as to the 


symbol. 


SS 


y — 386-61 21 ONT AT MEAL Ld 


\ 


Town & Country Mall 
3571 Douglas Street 


381- 2633 


ON SALE NOW 


\\ 


> SS 
SS N \ 
SS S 
‘ . 
. . 


Y 
Yy, 
Yy 


fy CZ. y 


(A 


Wy 


pf 


Vij 
UY) 


CONCRETE 
BLONDE 


ANDY PRIEBOY 


MONDAY FEBRUARY 11 
8:00 PM ROYAL THEATRE 


Tickets available at all usual outlets, 
or charge by phone 


WITH 
SPECIAL 
GUEST 


(alla 


A Perryscope Production 


JANUARY/FEBRUARY 1991°O0*FeFeBeEeAeTe q 


e oyu shed exseyrI10 out Se JaUa}SI] SAQINJU! SOU 
ay} suns aquasaad Ajyyeap asoym uojduiuys ineq 
soy UATIS INCA WIM “TWOISSWIO Wd O€:ZI 


Kore} (9) 
RUURAOIC) pue eZIOJS UOG YM smeu pue dISNy] 


‘ulaysig Buyseopeoig ueyey -NYITVLI We IT 
‘wes5oid aBend 

-ue] asaulyD “wYyAYY AD:ASANIHO We 0€°6 
‘punole aaous pue 

dn aye ‘JQIO OJUI NOA puas |fim TYsjOWS youTeg 
ysoy INOA pue sajHHne oysyoy] aul :YOOH we g 
| ‘-adop aw awes ay} je JaA au “aebde1 
pue yoo ‘dei nof sSuyg peUs J2a}xaq jsoy snoA 
‘AN TO JNAHY AGNV aNd ‘Fd *AOO"U We 9 


‘Azuay | 


ot ‘A'S ‘seus ua a1snw pue shejd 

‘suOqoaIJal ‘SMalAJa}UL sIayO aBuBejsefe7) 2[00IN] 
‘auoydosuers sagen?) ny ‘SIVONVHA We TT 
‘sjuawebebua s 1aue} 

-S] pue ‘smalAJayul ‘oISnW “smau jo Suysisuod 
weiboid abenSur] uesioy Y :‘NWAHOH We OT 


en TL. BO Sh OM OU Conmnieg 

aul] ay} sINjq FeYY dISNUI OY} Te Ppue yjOj “YOY 
Ul jsaje] ay} 104 “seyN5 ay} ul sHnjd pue ade 
-e5 ay} 0} jno sdijs ‘jjo puayaem ay} Saye} MOYS 
W104 PUL TEM 241 HO *MOOU/ATOM We 8 
‘sauny uId 

-uniB Ajjiq-e-jins jo puayq Aysinb e Jayeq uAoold 
Aliana Sug 0} Sumuguos ‘Azuey HSuruiow Area 
yyim [Auta ajdind pue uaeid suids |jys sey Areyy “Apt 
-yon’] ‘sseupew Sulbuys 1aaq pue sIsnw jo spjiom 
ainynoqns a10jdxa 0} yjNos speay pue aAqpood 


see Qhes Nad ey ‘SeHaIG aulnpeg *WOOU We 9 


“‘paem | ye] 


pue uauey qW Aq paisoy -OMWND We 00'E 


| ‘Jsoy uae|ds 
uebiO jeulaju] pue aduaime] Sulzeury ayy 
éyeoy 0} aredaid pue yndMoq InoA uMOpP quod 
‘yund aBereB sg snoixouq, pue Ajaaq ‘A1aaq 
‘AumeIg “S@AOOID abereg -[HOINALV] we | 
(oquio> 

ezzid 1adns e JO aw spulwal epuly jy) ‘“moys 
y01 depeydAsd-aioopsey-AQunos-Ayuny yund 
-JINS B-OQUIOZ ezziq Jadn¢g ym BSuyeusaye ‘siaid 
ay} UO Huluana Ajauoy e 10} im Asmoup pure dIsnu 
AW] “aouaiquiy IYjOD ay, :Y¥OOU wd TT 


| “dOVA 
MOA 10} SSY_ UIddoup si} Aue] ‘Pq jpuels] ay} 
uo Moys dey jsayoy ayy ‘xxegdey :qyy wid OT 


-uap 
pue upey yy uogop jenjadiag :AONVC wd 6 
‘sysoy Buyejod jo Ja}so1 e Buunyeay ‘oisnwi uesuyy 
pue aebSey :peaiq pue ayy :AWOOIY wd 9 


‘QUOa™] PLI2IS 
jo apuay ay} JO oIsnw ayy si parYySyybry osy “eouyy 
jo dIsnw oueid quiny}-uessi /ezues /equiyeyy /e11qui 
ay} SI YJUOW Siu} pamnjea ‘jer eEjawng 9] qe4 

‘amgequulz ‘ojamyd jo 

HOYD [Ned “IS OUI S! BaNyea} ajquiasud HOYD Aly UO 
‘eiquies ay} pue jeBeuas ‘ye; ‘eauing woy 

gIsnu e10y jo Asie eu Oey vjauing 6 uer 


 “sanoy Fey e pue any jo ew uoyjerew 
e 10} sPq puke pjoy uO saul] auoyd ay} synd abpoyy 
aBioac) yaem Jayjo AlanyZ ‘OMWNYD We 00: 


"eIpuog pue Ang ym uogejol uO Joydejaypy 
pax S,a5popy a8102D > LHOINALV We 0€:Z1 
‘AAOOIT) | 


‘spreoghey jo xod au} Aq pajurejun jaf si yeu} 
oisnu peyoysip pue pebuelep ‘pnoj jo ysejnob 
Ss UIjN-Yg Asjeg :yeaq-aug, Ajje2uoiyD 
ay} pue ‘peg ay] ‘pood ay] Ym sayeulayy 
‘p-ayeye pue paysewis ay} JOJ SUOO}-IeD “Ie 
Arey, soy YM SJaay/ UO ]2H :HOOU Wd O€:0T 
*QUOAIANA JO} punos VY 

‘srawweiBoid $ A45 JO Jsoy e Buynjyea} ‘moys 
ay peaq ing SuryyAuy ay, *ALATHWA “d 0€:6 
‘2ISNU Jo spuR] UBja10} pue jedo] YSnory} Aeunof 
@ UO ayeusaye Jaye jeeydp pue Aeq aluu0g 
<STv1IOadS SISNW LHOIN AVGIed wd g 
"ueIYOD Ue] YM obpa 24] UO :ZZVP wd 0F:9 
‘wunsIedg zzer 

uO apieh juene oO} saipjo Woy HuryyAyena jo yey 
@ pue inoy ue sjuasaid auufy IIIg :ZZVP wd ¢ 


Moye ‘]JE4YUsaAId Ajjay ysoyud pue 


uo mous (eneds v 2M uum 20H SUY 2YL § 424 


MalleuS a quien oped 4on'T 10d 1 994 
v sbannoedeiad 
enbiun inoj wo auads syle jeqo]5 pue 
Je00] aU :OS2UY -ANIZVOVW SLUV wd T 
“sajeye IGN “ANIZVOVW ANAO YOON 
TVOISSVTD We OT 
‘seysny} uepsor YIM :yIO we g 
‘Appng WySry “yee A “aoylujoysey paweu epnp 
ueissny aWOSs pue eYsNy}eIe7Z ‘YWWIG UO}SUI/)\ 
ainjeo} Areniga{ JO} smajarazUu] jYS AJOL E1661 
sj AemAue aip 0} Suiob je a1.am asnedaq Jayeuw 
},UOp jeu} SHUIY} JNOge syUa@LWWLUOD JUeAaaT YM 
pajute} asiou AnooIg ‘moys yeal] : YOO we 9 


poe Bie : LHOIN AV 8d 06:21 
‘AouMof yeine tay} Ul Way} 
ulor ‘ajAysezy oysejd jsed Noy} 0} enHeuUJaye ue 


Jo} Huryorees are Aeyy “uogeys orpes AyuNuW0D 


[290] BU} Je 4IOM 1B9}UNIOA OP puke eLOJI/\ OF AOI 


0} appap aiqieg pue Uay ‘JINd UeIsIaq aU} Ul INO} 


jeoisnu OS) au} Wo peuinjas Aquasey “TE ‘ur 
Suluulbeq JuaWbas alqieg pue uay Many ay] YM 
Sugeuseye ‘unopy Suryoyiyy ay] O} uaysi] “peep 
jou s} yum ayy jSuoq jSulq :yOOU wd 0:01 


Val 82 994 
asudins jeaMs [Z 424 
ABojoyuoeayed op 
-ne anissaiboid a1ow-7 Weg YOY Inesouiq PI G24 
JIsNU 
MUOII]a JO Pom ay} Ul Saseajal juadey f£ QeJ 
Z Ueg UOOWOpexn] TE uer 
T Bed BYord VOOUO Pern] PE UST 
‘Olapsloz OURAN] uysnd 
-ny pue jaBbuny] ueug ym punos jeyuewedxe 
pue suompely ‘syeouuey :DINOULOATA wd g 
sang 
ouelq ‘seig uog ‘ania, uo Aepyor aiig 8% 924 


- 


ET eran paki 
8861-6Z6I .2nIP PUCH,, ‘SNOUeY 00:% L974 
ta] | QG6T-evet 
(r jd) jo AowBer] :uoBuiysem, YoU OF: 
 €S61-9b6T 
AWWIP YM yonge|yonp,, :snouen OO-% TE veP 
~ GD UOC :uojuoU] eweP 5ig OFZ 
CO UC ‘sp10s2y 2°-Y 00°% HZ UEL 
‘sjsque pue sIsnw 
NVOIMSWV-ONAV UO salyoud aynulW-O¢ sjues 
-aid 4 oueg27] 24d “.NITEAWAL 4 NITIOU Wd Z 


‘sjuahe sods 
jeuoyeusajul 0} AyunuiWios Woy syods jo pom 
iq ay} ye SOO] 2A 241 YO -SLHOdS wid 0€:1 

VELL wid 00:1 


Sf ‘ul aun] “Weye syqnd e ul noA 


con ye 4PA eUL “ANIZVOVW ANA YOON 


(0961) snojodos 
AN UW /Od HOA MeN GON AuoYduisS gz 924 
(6€61) Siaqjebuey] 


| wemnen/O mnogabyequ09 fon Suoyduisg 1% 924 


(OL6T) ulaysua10}4 

ey2ser /OS uopuo7] ¢'0N Auoyduiss pt 424 
(E961) Jexedwaly ONO /eluoU 

eyud man ,uoHsaunsay,, Z ON Auoyduids 1 424 
(896T) WHeANy 2eey 

/OS olpey ueveneg [ony Auoyduig ‘siaje1dieyul 
lajyep Jsayeas5 sAinjued ay} jo awios Aq pawwoj 
-1ed syiom auoyduiAs sty jo afoA2 e *siojonpuod 


J2[4eW 12D aU],, 10} Buyyem uaeq an,nof auo au} 


UO SIU] ZNOA },uOp ‘AypiqeyoIpaad say} Aofua nos 


tS. “nmupy ‘ajoho sayjour jo Buyuubaq au} ‘se, TE UeP 


‘Gp6l ‘Arenuer gz pepiozey 


| ( yayBuaemng /rwuouueyiyg euual, ‘zon Auoyd 


-WIAS :swiyeig “¢°ON] aloUuoa] ‘aInylanG :uanoy} 


a oReeg ‘soulm Gq] uo AuoyduiAg :youesz *pueylezyims 


1 Oy Bulsay aiojaq ‘eisny awpeyy Ul ave5 ay Wau0s 
SB] OY} JO Hurpsojai e Aepyyig siy 23219 9]29 O} ‘O8RT 
‘yIGZ ‘ue UO UJOg sem JajBueempiNy “He2U0D 


peegUeN 2 ay] saj5ueempny Weyl HZ ver 


ted ee a 


Jayreg Aue ysoy yy 


feubiq] aq Oj aaez] j,USa0q if *TWOISSVTD WP OT 


wee 


ah ja pue uols 

-njuod St UO }UNOD ued NOA Bury} AJUo ayy, ‘uooU 

-Jaye dn-paxiw sawed pian, “YOOH wd ¢ 
"UOTITIOI s AreIq 

-I'] UOSIaY GI GY} Ul Spuy ay asje JenayeyM pue 
‘yjoy ‘zzel ‘TeoIssejo Jo Aeue dyDe/9e Ue YIM poulre 
OIpnys ay} OJU! syTONS URWYUOW] Ue] AyesqrT [eo 
-ISNW NOK *TWOISSV1O/OINHL3/ZZVPe 4 T 
‘spjoufayop] WOL 

yum sieye o19Nd -FNIZVOVW ANAD YOON 
YyWS-poomysy ume wWiY [feo Aauy 

SAWIYOWOS ‘ajzznd promssold JeagyC ey} pulyeq 
pujwuaysew ayy Aq paysoH *TWOISSWI1O We OT 
“‘Ayoag pue [Yd SISOH *HTIOd We g 

‘eUOWWeY JSOYU UM : YOO wie 9g 


ie tA Fie eG 


4 x 
a, 
wt 
y+ 48 
*% ‘ 
d wie 
4 
\ Sy 
: rue Z, Ate 
. cwhy te 
we 
* Vere, 


‘JIsNW jNOs pue WyAUs 
‘aouep jo yeaq punore Ajjenyia ‘yeaqumop ‘yeaqdn 
uy “Saf WIM S'u'd :LHOIN SLV1 Wd 0€:21 
Aes OU 
WeOol peap ay} UeyM sinoy yep au} Ul ‘Ajyaem-1g 
‘@SIAA|UN dU} JO SaYydeal JSeULNy ay} 0} ssAqe ay} 
jo syjdap syoeyd au} Woy jeyew Surquinu purw 
pue a109-prey aageusaye jo sinoy OM} YM Njo} 
O} UIeIQ INOA UN} puke Ul aUN} MOK] *ajAys ul aBueYyo 
Huypreys e YM yoeQ SI O!peY |[hf4aA—C ‘yeojel 
_Je1ow,, anisua}xe ue Jay “pae|q sea InoA ayeul 
O} peuysep wisuouUe} Opel Jo UOHejanad jeoisnu 
@ JO} (UOSIepuUa}] SUYD YY) YNWpUIW IsUYyD 
ulor’ * * * Buyeanes au} pue © © © Bupyooys au} * 


et ah ele a oa ee ei a 


‘JISNU Way} PUE UALOM UO MOUs ATUO SeHOPIA 
JINLL ONL *OISNW NINAWOM "4 00:6 
"eOUOWIYy exuas) ul aonsnt pue aovad 10} soxbBnys Ns 
@U} UM Ayuepyos ul sla, ‘eouawy ule] pue 
jeqjuas) Woy ISN ‘asinoo jo pue ‘ArejUaWIWUOS 
pue ainyno ‘smaia pue smen] “2! [VY Bovey 
oU2 -NVOIMAWV TVHLNAO “Wd 00:8 
‘youl Alay, Aq paysoy sauojsajl :ZZ VP wd 0:9 
‘shauanor 

zzer uO soy jsan5 jeuoises00 ay} pue pAoyy] 
uu YyM zzel jo pom ay} alojdxy :Z77yP wd ¢ 
“uoysebip uoou 

-Jaye aye] INoA 10} ZU00} uIddod szaBuly -jNC Aey 
wioly punos u] SmelIpuy yoy YM sayeusoyy 
- speyfeq a1wsoo,, jo Ajauen e 10} saisdAd /JOY 

(U, yooy ay} pue Asdig sl MOT": Ba wid ¢ 


‘puejorpel ul sasee| 

-a1 jsamau ay} Aejd 1309 pue aibuy api] s}soy 
Buyeioy :MAIATH WNATV MAN WE OE'T 
‘OosInUeI] UG WOY aulzebeul UeIQse| 

pue hed nC Aey SIU, :NVIESAT/AVO Wed T 
“moys sueye 9d ‘ANIZVOVW ANAS YOON » 
‘Aep Mau ajOu ase2iq 

‘sanueUIO}ied pawojul Ajjeosojsiy JO siInoY 
om} ym Kuno, sewer -TYOISSVIO We OT 
‘uay pue Aye YIM WIO We g 

-sBuos AjleuB Jo yas JUAIAIpIP k 10} 

yaom yore uajsl] O} ains ag ‘syuNWdiYyd ay} pue 
spaye punos uo sjseydwia eBny e yym Surwiow 
ay} ul Aurea ajdoad Aouue 0} ax] Apuy pue asedg 
‘moyg jug) Surwoy Ayez ey, *YOOU We 9 


Wp slea0y 


‘eradoyseiuy ay] e ym aBunsB5oysnpuizzel 
-yungd ‘ulajoid jo yn} yOoYuD pue ABunsb ‘Aowys 
‘A200D) “YJOID0Ig JsOY YIM suO{, PayseUlS 
Ym sayewayy “MMV YISSV TH JO sjood sax7ep 
ay} O}U! SaAIp pue ‘sauoydpeay inoéA ySnoiy} 
sayeum SWIMS ‘s}sIe Jayemiapun [edo] sAejd 


wor 90 -MoYsS YSly *LHOINALVI We ZT 


“ 


OAWNND OAWND OAWNND OAUWNND 


LHDINALV 1 LHDINALV 1 LHDINALV 1 


“SYJUOW Ma} }XOU AU} Ul PoiNjea} 

aq |[iM sysqe jed0] WOY saduUeWOped anry ,,, POOY 
-Inoqybien] A OL WjooeW,, Palle? Gp-8 O OE-8 
WOY SPI} aU} 10} JuaWBas jeleds e Sainjea} MOU 
wyjose] yey YM punoly ,UPOJ >W1IOA We 8 


*HOOU We 9 


papedxeun ay} yedxe ued noA alay/y ‘speyy 
punos G do} ay} yim mous Ajuo s eUO}I/A, ‘punog 
JO prom jnjsapuom ayj,, uo s}ydiu Aepseny 
uo yno Huey Aayy {UOWWOD Ul aAeY eapy] UOSIOg 
pue °° * syiimog Azey] ~~ * uolbyay peg © 

yed Her °° OP HUM PRWPUIW BY GWM 
ayeusaye JajA], pue ua[d sisoy :yYDOU wid OF:O1 


"[ROISSEID O} 
elado aprep-juene pue uosiepuy Une] Woy 5uly} 
-Alane sainjea} JaBuaids 5n0q -AQNINOAYI 
-NI ‘NOLLISOdWOD AYNLNAO H.L0Z Wd 6 


‘uawom Aq peAejd pue uawom Aq apeui SI yey} 
JEWIO} & Ul JISNU PUe SMaIAJajU! ‘SMaU SaINyeo} 


diy uo uaWlo/, :‘SANSSI SNAWOM Wd 00:8 


‘auindeg ‘g ysoy Ino, “jyuBiu 
GU} OJU! NOA UOY¥IAQ O} JISNUW JO pua|q d9a/9e uy 


‘asnw HPN ‘TadSO9/S3AN18/ZZvF wd TT 


‘dVId HLIGA YO jeseds sisnw 

‘aouelj jo wed usajsea jeu} ul Ayyeyuaw apisAqunos 
ay} j}e YOO] snosowny e — ,auueshed,, jed0] e Aq peal 
‘1ajdays seBioaxg Aq sauleuo] saiiauueshey mouy 
[yy] ay} Aejd |] aM “°C 4NOA si Os pue ‘aureu07] Woy 
S| ays ‘aqnieg aulday st }yHiu0} san jeioads pz Qa 
“IWOANGAS pue 

(nINZ eYeYS/ozequie~; yoeIq YNWsApey]) M1NZ 
‘JANSN ,,deep,, :oisnw yoejq aiow pue ediyy Woy 
SOS O10U YIM YpeQ Sous PALL] JOUIEI LT 924 
THVLSNOW outa, pue AvVus 


“AW SeuBNH ‘YALLSTHOsT 1 ewixeyy | SNASSVud 
sabioaxy, Aq sBuos wiopied jim oyum me uo ant 


jolabiog Jaipiq yim Buluana jeiseds Alan Vv OT 924 


59 eS90. HA DOO adn Hafod Oowd iw mod 


~ HONSYS 
dvu ALBIYWA 
JONvVG 
Oa 2z0 SIvi03adS SISNW 


sue 


uosep YIM -OMWND 00-€ 


‘Saulo}s anyj-joA-quinp puke sy1eWas 
aplus ‘Jajueg ajpi fensn ayy snjd ‘(paydeoce saqua) 
sjsanbai pue saseejai mau saziseydwie jy “Moys 
Ayeq Savapy aye] ay, >LHOIN ALV1 “4 0€-21 

“mous 
olpes e ysoy pue awd yyHy 0} dn wea} doo yoer|q : 
e pue jsaud ayym Y ‘HIQSeN (10}ee1 OU} jOU) QOoY 
pue syejg uigoy Aq paysop] ‘sind ybnol Om] ay] 

‘dn4 ‘sureyunop] 41220 ay} apisul daap azaym 
-awos woy ‘seyf4 ‘sajedwy ay} ‘YyeIyeapez Ayon| 
-o5-Addey ‘uisnod ysoj Huo] Huynjeay :sayAy wir 
‘sAng yhnoj omy ayy, ym sayeu 
“aye Moys Ayauey soydy WIP >HOOU Wd OF-OT 


ONILIM-O1GNW | NOLLISOdNOO OISNW 
_AMMINZO Loz || NINSWOM 
Sanssi 
_ S.N3WOM | 


TadSO9/S3N18 


OQINOY¥L90313 8 WHLAHY 


NVOIWSWV 


LHDIN AVGlds WHINSD 


dV993uY 
SAILYN 


S| -AYLNNOD 


LETC Let 2a ee 


| 3114d0¥8d LSILYV 


AVDOH HMHOoDOY MVOOHd 


WOISSVTD | SISNW MAN 
4OINHL3 
[_wuv-orany_| 


‘dNVWosd 
Haq uo ainyeo} reoads e Osi “smoys dIWOD 


woy sjdiaoxe sjuasaid pue ‘jepneq esuoydjy Aq 
UIJNOUW! UOW ap sala] sa] Ul ,UeUBNINZ ap aind 3°], 
speal yloueg “°° ,s0suog,, jsnf uey} alow Aes ued 
ay — sabboysap say 10} uewyduyda} Ayuo pue auo 
INO ‘ayorlj e] ap woueg YM ‘InowNy YoUal ¢ qa4 
(WNINOWYYH ‘NAIING 244INed “SIOPAT 
—“YVHO He90¥ “SATIISAST OPhe[D “LINVAGIHL 
auuaiqey : JIsnp ‘(slejq ailej>-aey;) januew 
-W,P iA e] suep uoseles aur ‘(uInby Waqn}y) apos 
“Ida ujeyooig ‘(apuoyey] aaysiw) .2aH4M xeeds,, 
‘sBulpeay ‘Jayne auey Joyeqen? Aq ,poued 
UJapOU au} JO Huluulbaq ay} pue 2aqeng,, ZZ uer 


‘sBulpeal Arelayy] pue smaiAsajul 
‘sIsnuu pue sHuos sainjeaj enbuayy jenuewwy 


soy ym sabboyeq se] :SIVONVHA Wd OT 


‘zze{ WoO Teg jo 5uty ay} yim uo saoys Hulouep 
- INOA JNJ “WaIUOT) ZZeP S DUNO] 12}8d :77 WF wid g 


‘Seven 
Aq pewsojiod sisnw uJapoul pue jeuoipey 
Aejd snjd yaem ay} JO sanssi ssnosip suojestunu 
-WOD SUOHRN] ISM “SAIO/A aARN] ?AALIWN Wd g 


‘sjsoy Suyejol yim punos Aqunos 
eAHeUIaYe a} JO }Saq a4} NOA sHuyq moys Aqunos 
fluo $,euOpI\ *HLYON ATIIAHSVWN Wd » 

‘ayealo 
0} aplsap am JaAayeyM JO eweIp ‘asoid ‘Aya 
-Oq Aoguanbai1y wopuey :-ANYWHALIT wd 0¢:¢ 


“TOATY PIM ‘!ulysueysye] £Z uep 
‘SANSSI [eJU@WIUOMAUS Xe[dUIOS sa10jd 


“x8 yey 0} uUMOd *TWLNAWNOUIANG Wd ¢ 


‘Tebnogow 

anajs Aq paysoy asnesag zzer :ZZVP wd 0€:T 
‘Azuay 

® ojuy Seid eXsayri0 ay} Se J9UD}SI] @ARINzUy SOUL 
au} SUN}s aouasaid Ajyjeap asoym UO}duiUYyS [neg 


ysoy jus nok YM =TWOISSVIO Wd OF:Z1. 


LEED i irae 


NVIGNI LSV3 
WOISSV19 


— NVIIV1LI HONSYS 
2 oo 


SOS St 1S Shoat EE IC Ot OOS 


ANIZVDOVWN ANIZVDVW 


IVOISSVATOL IV VOISSVv > 


SOSRER SRE E See 


uns jeS Wy JUL Pam ony uo 
AVGNNS OL AVGNOW DNINWVUDOUd 


‘sjepads syeuay] Jo Ayauen e noA sBuug 

paajays pue payjeqeT -ANIOUd LSLLUV “4 p 
‘sjsoy B5uljyejo1 Aq paxiw 

ulg ay} UL JIsNW Man] :GWIVS LSIIAVId Wd Z 
"RUIeA “Y PIpUaIeN] UM Hulwiwe50ld uerpuy 79 
ueisy ‘seed JO Sus V :NVIGNI LSVa “d T 


‘d' A'S ‘steouesy ua a1snu pue shed 
‘sUONIaJa1 ‘SMalAIa}U! SIayO aUBeysafe> a]OoINj 
fore coer Jaen?) NY :SIVONVHA We TT 


pectoral sat dinchelceinhiilisliad cin igs adan sabia naR i ictacihrdeipsinuage $< 


aniuaimicamesiaianiii aueads swe jegoj5 pue 


ofe Jaye s Beis yo ayeys o} Suyduwiaye ul ayy mou 
UO @Y2} BUOJS Ape au} pue Beg :yOO wid ¢ 
[Nydway snynp /uosiepuy Aey ZZ qa4 
oye) YOR ST. 9d 
zZajeZUuOy siuuaq g qa4 
uoueg Auuay Gz uer 
"UOS|I/\ BIPURSSe>D Aq 
peonpogu! ‘sajyoid ysyre Hurnyeay moys payesip 
-uAg ‘anjg aie spunos ay} uaAz :ZZVWfP Wd 0¢:Z 
W PUPS 22 994 
sdiysuoyejay way 5uo7] st qa4 
ano" B44 8 God 
diysiosuas | qa4 
syjeg pue syJeq-xas snowououy Cz uer 
epquie’y olpey :-NVIASAT/AVD wd Z 


“Sanuan 
jec0] ul Suyeedde Ajuaeund syste Huunyeaj Jisnw 
jo moy ue FeH -SLNASAYd ANAD wd 0¢:T 
"JeupepL A1oHaig pure pioja 
“ye BULOG YIM OpeYy d/- ajseq ZZ 924/SZ ver 
“SIMA’] [ABU] 
pue piojsuey ABrew yym df) punoy suy ST 924 
‘soyyod ye 
pue diysiosuao ‘ UIS|UJUI9} UO Bulssn20} ‘ ye s uUawIOM 
uo moys eeds Y "ZY YM a/oF] su ay] g eq 
ArgIeUS eIUIBI/\ yum orpey 4onT 10d T 924 
TENpotcied 


e9) | - ene MP aw ae; 


sang Ouelg 
‘uosrayar. uoway] pug “ueplor pioyyD pl 924 
sanig Ouelg ‘sey Wo] ‘sulMmep] UeWIAIO*Z) [E UeP 
‘SAN1E ONVId UO seuas siy sanuyuos py 
jdog pue speyyeq ‘sanjq jo xiw Huyseiajul ue sjuasaid 
uosduwlig Uy yaeM JeyjO AleAT *Jej4-g Ul ,ulzzer 
‘suol] 5unoA oy} pue spuada] au} ‘sumouyun 
aul juasaid s}soy INOX "Jag jseT ay] YM NOY Jse] 
ay} Sasojd yNzoy Jj WIP pue Hurwiwes5old jo sinoy om} 
- GU} JO SYI1y UslaAeTy UA PjOUTY S.aaly Je ani 
‘J2[4-g ul ,ulzzer uM 
a}ejOI Jag jse7] ayy pue ans je ane :ZZyf wdc 
3 ‘yous dieys e yyim aha 
au} Ul ayOd e UeU} Jayeg "aad S31 jNQ ‘feyeu- paeds 
JOU Sj] “UMOay] Je JSOY INOA YM Jey fesIsnu 
jo sinoy omy ‘Bjogelq Ul yoIsSnZw :?YOOU wd ¢ 


O86I-PEGET ...UlysMerD,, :ssnoue/ 0E:Z 
6861-ZS61 
.2o]quiec) V Sem a9UQG,, -SNOMeA 00:2 8Z qe 
986T- Lv6L ..21600g JeD day,, :snouen OE: 
dO YO :pze[eg YEH 00° 12 994 
dd uC ‘Bury Appear 0§:Z 
6861-8261 
Al Od OL MOH MOUY J, SOU 00'S HT Vd 
CD UC :siasep] SseyDd jeulBUuC 0E:Z 
8861-626 2A PueH, ‘SNOUe/ 00:Z L924 
aa] imaisets SG6T-EP6T 
tt 1d) jo AseBay] :uoyBurysey, YyeuiG 0F:% 
€S6 1 -9b61 


gat digas ores ie 


Lit A Ae indi Swi ec sia mit: i Si itt a ae 


‘ galjeoood ‘ainjdjnos punos “Suyum 
olpny ‘wsyysaasuey snoeue}Nus sanetyoe Ajares 
eumnbury] ales ede -*ONILIYM OIGNV wid (§°6 


surydopy] epuly 

‘uos}ey O27] ‘soeTIped ‘moped aoualeD LZ 42 
Jaye Jolunr ‘jueAIg 

yeinag ‘premoypy ayjiwesd ‘Aeoue, Awwip 0% 924 
sor: eH Aneg ‘uoxiy e10W]FZ 


‘jajjn4 Aog puyg ‘umopung awoseuoy] ET 424 
IAQ] Alua}y 


‘ulajag assar ‘aay ally “Ua Usajsiuuy 9 Qe4 

awoosdry] suey] “S7}e0D) SAO] 

Ayjoiog ‘suiydopyy urujyybry ‘umoig Yyiny OF UeP 

SIBUjJOIg Sif] ‘POjpesg 

Xaly Jossajoig ‘suoisensiag ‘ayjeqhey dig ¢Z% uer 
‘U0 S.OZ6T 24} WY sIsnu 
yorlq jeai5 jo saynulw OG s}uaseid oue|ga] Wy 
‘wUyAUL U Sani dIssejD jo Aanins Y ‘JOY SOUL] 
pood ay} 197 ‘SANTA GNV WHLAHY 4 § 
‘}AutA uO snj{Ajs ay} jo 
soishud aU} puke JeaM-aAOCOID yNoge JeYI-}!Y9 aA 
-RWIOJUI SIy pur ,ZzZer JSAUOL] POOD,,, puke Jo}sqo/y\ 
ueg YM ajse} jesisnu ajqesoedui siy sAemye 
se sanoid aAOOID ‘Iq ‘JUaWazeWe s.eAuUe/ a/U/) 
0} yonw ‘apzeb-juene ay} o}ul sAeio} UaAe pue 
Sums ‘doq prey shejd ajoxing) uogd ‘SuofpelIp 
[eENpIAIPU! aU} Ul YO peay e[qe}UINy ay} jo s}ybiuy 
Ino ‘fensn sy ‘UOWIS] SOLUjeWeq pue ulesn}{ yey 
“ney s}soy YyIM JaseyD ON] IYSIeNS :ZZVEF wid ¢ 
pa ‘IayyHne] pue uols 


Ye i ai 


“nJUod § S| UO }UNOD ued Noh Suly} Ajuo ayy ‘uoou 
_deye dn- “pou Sued 2098qQey ‘M0OU wid ¢ 


et pao y ul 2ousn| he 2ovad et saypenns 


A'S SAE mbedh tiles ad Ao Nelle eens 10m cai deta. iP i rm pie 


‘Zze{ JO ela Ajrea ayy jo Aanins e ‘poom 
-UBAID JOON] YM zZzep ul UIdwinr :77Z7VP Wd OE:9 


‘apsreb yueAe aU} O} [epOw 
woy zzef doq-}sod jo yey ue pue moy uy ‘bul 
“Pym Sueg yy auer ayy uIseyd :ZZvP wd g 

jswin | ay} uo Bug ‘sbulwiuins uel yung 
anpuo,j soy ym Auoydoses paiy daap Aseaib jo 
Suidjay Ayeey y “uoysabipuy olpey :yOOu wid ¢ 
"yIOA, MAR] WOY dIsnW Meu 
jo jsaq ay} Huunjeaj pane aney sade} mau pueig 
:Aro}oe-4 Sugyiuy ay] Je ary] -OISAW MAN Wd Z 
‘“OJUOIOL 

wioy"'Ayeod punos ‘sainjdjnos punos ‘sIsny] — 
AYFTIVO OISNW O1GVE ‘LUV OIGNV “4 T 
‘uopAy uyor 
JsoY YM sueye WQNd:ANIZVOVW ANAD YOON 
‘JeddeyD Aeseis SOH “TYDISSVIO WOT 
‘uopA] uYyor jo uINja1 aU -YIOF We g 
‘tysdnyeny InwIBNYS- ,,"seM yeu} Jejs 


dod sayxis Alone slaquiawal pue ‘sjou Ys spjaim 
‘seueueg sajddnf apy, :sb5uds jneg :yOOU weg 


SH 


‘weYyUMa] Wd uyim MojsuNop] 

wooly J#2aH A4l *LHOIN ALV1 We OF-él 
‘SOBUD [eIISNUW aJe1aqijap JO} SIAC] BIjSa7] 

ulof pue **"},uop uayy gduyeyueuod ajqnoly 
‘jequaBue | jejuap ym sayeusayy “auloipayy ais 
-OU0) sajduies OaizaN] A]9N ‘HOO Wd 0E:0T 
‘Apyaom ayeusaye une] pue ouueueyy 

‘QISNW Way} pue UaWIOM UO MoYs AjUO S,eYOPI/\, 
‘AINLL ONLLV A ‘ISN NINAWOM wid 00:6 


| 


y) eNeRe Ke ReKe Ae Te JANUARY/FEBRUARY 1991 


er 


rr 


NY 


H 
~ WICTO 


5 RIA || Victoria Symphony Society 


846 BROUGHTON STREET 
VICTORIA, B.C. 
V8W 1E4 


MASTERWORKS SERIES 


ALL PERFORMANCES AT THE ROYAL THEATRE 


Masters One (M1) 


Jubilee Series 


Sunday, January 20 — 2:30 p.m. * Monday, January 21 — 8:00 p.m. 
PETER McCOPPIN, Conductor * CATHERINE ROBBIN, Mezzo-soprano 


Sponsored by: Mr. Egon Baumann 
Butler Brothers Supplies Limited 


eBIZET Petite Suite "Jeux d'Enfants” 
eMAHLER Kindertotenlieder 

eSTEVEN Pages of Solitary Delight 
*BEETHOVEN Leonore Overture No. 3 


Masters Two (M2) 


‘onnoisseur Series 


Sunday, February 3 — 2:30 p.m. ¢ Monday, February 4 — 8:00 p.m. 
' PAUL NADLER, Conductor ¢ BRUCE VOGT, Piano Soloist 
*BACH-WEBERN Ricercare (Musical Offering) 


eSCHUMANN Piano Concerto 
*RAVEL Ma Mere l'Oye 
eDVORAK Czech Suite 
Shell 
Canada Canfor Corporation 


Masters Three (M3) 


Celebrations Series 


Sunday, March 3 — 2:30 p.m. ° Monday, March 4 — 8:00 p.m. 
KEES BAKELS, Conductor ¢ MAY LING KWOK, Piano Soloist 


eFAURE Pelleas and Melisande Suite 
eSAINT-SAENS Piano Concerto No. 2 
eDVORAK Symphony No. 8 


Women's Commitee 


CLASSIC SERIES ‘Mozart, Haydn and Friends’ 
Sponsored by ‘a du Maurier Arts Ltd. 


Les Arts du Maurier Ltée 
ALL EVENTS PRESENTED AT THE UVIC CENTRE AUDITORIUM 


Sunday, February 24 — 2:30 p.m. * Monday, February 25 -— 8:00 p.m. 
KEES BAKELS, Conductor * PABLO DIEMECKEE, Violin JENNIFER MacLEOD, Viola 


eMOZART Overture "La Clemenza di Tito" 
eMOZART Sinfonia Concertante K.364 
eMOZART Serenade No. 9 "Posthorn" 


ee ee ee 


Seagram POPS DOUBLE PERFORMANCES 


ALL PERFORMANCES AT THE ROYAL THEATRE 


Friday, January 25/Saturday, January 26 — 8:00 p.m. 
PETER McCOPPIN, Conductor 


_ AL SIMMONS: A MUSICAL ONE MAN CAST OF THOUSANDS 
-| Here is a permformer who is difficult to describe. Singing “That Ol’ 
Black Magic” in a voice between Nat King Cole and Frank Sinatra, Al 
| Simmons, the consummate musician, dazzles his audience with fire, 
| flowers and flash, without missing a beat. Al Simmons is a stand up 
a | chameleon, a one man musical comedy review. This extraordinarily 


talented man is, in the same moment a singer, comedian, inventor, quick change artist, magi- 
cian and wonderful human being. You will chuckle for weeks! 


ee eee ESE 


SPECTRUM SERIES 


ALL EVENTS PRESENTED AT THE UVIC CENTRE AUDITORIUM 


Monday, February 18 — 8:00 p.m. 
KEES BAKELS, Conductor * PABLO DIEMECKE, violin ¢ KEITH MacLEOD, Clarinet 
PERRY FOSTER, Cello * ANTHONY BOOKER, Pianist 


eLUTOSLAWSKI Chain No. 3 
eMARTIN Elegies and Dances 
eMESSIAEN Quartet for the End of Time 
ee CONCERTS FOR KIDS 
Foods ; 


HE ROYAL THEATRE 


Sunday, January 27 — 2:30 p.m. 
GLEN FAST, Conductor *« CANADIAN CONTENT THEATRE 
* Featuring Judy Cook, Heidi Hunter and Cathy Nosaty 
THINK SYMPHONY 3 
Dancer Judy, mime artist Heidi and musician Cathy join forces with the 
Victoria Symphony to bring you an action packed show full of join-along 
fun. Canadian Content Theatre's Symphony Show is built on blocks of 
dance, music, mime and colour. Performances by this innovative com 
pany are always original and accessible (and even educational!) 


nts available 


Single tix at the Royal: 383-9711 ° Student discou 
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Specialty Programming 


ARTIST PROFILES: LABELLED ANL 
SHELVED gives in depth insight to local and 
international musicians. It just might be your fa- 
vourite artist featured this week so tune in. SAT. 
4:00 - 6:00 p.m. 


ARTS: ARTFESTO is a four part look at the arts 
both globally and locally. FRI. 1:00 - 1:30 p.m. 


AUDIO WRITING: ?FRAME?. Maybe radio 
people fantasize about being invisible. So they 
are, finally. Then what? Where do they disap- 
pear to? Dead air or the cave of the imagination? 


Outer space or inside the listener's mind? WED. 
9:30 - 10:30 


AUDIO ART: RADIO MUSIC GALLERY. Re- 
corded in a live concert context at The Music 
Gallery in Toronto. You'll hear everything from 


jazz to free improvisation to radio plays. TUES. 
1:00 - 2:00 p.m. 


BLUES AND GOSPEL: ROLLIN N’TUM- 
BLIN: Eric Leblanc and Rick Allarie present two 
back-to-back 30 minute profiles on major 
BLUES artists. THURS. 2:00 - 3:00 p.m. 


CENTRAL AMERICAN: CENTRO AMERICA 
AL DIA. A bilingual show filled with local and 
international features on the news, politics and 
culture of Central America. MON. 8:00 - 9:00 


p.m. 


CHINESE: CITY RHYTHM. Victoria’s unique 
Chinese language music program, keeping you 
up-to-date on news, music and entertainment. 


SUN. 9:30 - 11:00 a.m. 


CLASSICAL/ETHNIC/JAZZ: YOUR MUSI- 
CAL LIBRARY. Explore the depths of the 
McPherson Library’s music and audio depart- 
ment. All the music on the show is available for 
public loan from the Music and Audio depart- 
ment. WED. 1:00 - 3:00 p.m. 


COUNTRY: NASHVILLE NORTH. An alter- 
native “get down” Country and Western show. 
SUN. 4:00 - 6:00 pm 


DANCE: PERPETUAL MOTION. High energy 
rhythms don’t necessarily mean the latest club, 
dance hit. SAT. 9 - 10 p.m. 


EAST INDIAN: A STRING OF PEARLS. A 
Hindustani program called “Motion ki lari’ (a 
string of pearls). Classical and semi-classical mu- 
sic, ghazals, geets, Punjabi folk music all aimed at 
the East Indian community for people of all ages. 
Hosted by Narendra Varma. SAT. 1:00 - 2:00 
pms Se: 3 | 


-ELECTRONIC#EARMEALS.“Etectfonic, éx- 


perimental, exotic, unusual ‘and unclassifiable 
music and sounds with hosts Brian Lunger and 
Augustin Luviano-Cordero. THU. 
8:00. - 10:30 p.m. | 


ENVIRONMENTAL: DOWN TO EARTH rotat- 
ing hosts explore environmental issues. Sun. 
3:00 - 3:30 p.m. 

FRENCH: AU QUARTIER FRANCOPHONE 
A selection of the best French music from 


Quebec and France with Nicole Calestagne. 
SAT.11:00 - 1:00p.m. 


FRENCH: LA SEPTFrench language songs. 
FRI. 1:30 - 2:00 p.m. 


FRENCH: LES DEFROGGES interviews, 
songs, and readings. SUN 10:00 - 11:00 p.m. 


FRIDAY NIGHT MUSIC SPECIALS: Host 
Bonnie Dey and Mike Carter alternate with all 
kinds of music. Nothing is sacred. FRI. 
8:00 - 9:30p.m. © 

GAY/LESBIAN: RADIO LAMBDA Victoria’s 
own lesbian and gay radio program bringing you 
the news, views, music and culture of our com- 
munity — with humour. FRI 2:00 - 2:30p.m. 


GAY/LESBIAN: THIS WAY OUT. This news 
magazine from San Francisco focuses on lesbian 


and gay issues. MON. 1:00 - 1:30p.m. 


ELMORE'S BAR 
&GRILL 
JAN30: 
HARRIS AND TH 
HOTHEADS 
FEB.6: 

- SIDEWALK BLUES 
BAND 


ITALIAN: ITALIAN BROADCASTING SYS- 
TEM: Don Sforza and Giovanna Greco host this 
program geared to those in the Italian commu- 
nity, students of Italian, or anyone who likes the 


colourful music and folklore of Italy. SUN. 
11:00am - 12:30pm. 


JAZZ: PETER LOVRIC’S SUNDAY NIGHT 


JAZZ CONCERT. Jazz aficianado Peter Lovric 
presents two hours of classic jazz. SUN 
8:00 - 10:00p.m. 


JAZZ: NIGHT MUSE. Ancient harmonies waft 
through the halls of an abbey; throaty growls 
rumble the depths of a smoky nightclub. An 
eclectic blend of music to beckon you into the 
night. Your host B.Beguine. SUN 1 1:00 - MID- 
NITE. 


JAZZ: EVEN THE SOUNDS ARE BLUE. A 
syndicated series of artist profiles, introduced by 
Cassandra Wilson. FRIDAY 2:30 - 3:00p.m. 


KOREAN: SUDU. Another channel of commu- 
nication between members of the Korean com- 
munity and people who are interested in Korean 
culture in Greater Victoria. News, musics, inter- 


views and listener’s engagements. SAT. 
10:00 - 11:00 a.m. 


LITERARY: RANDOM FREQUENCY. Poetry, 


prose, and drama, brought to you with love by 
UVic creative writing students SUN. 
3:30 - 4:00 p.m. 


NATIVE: NATIVE VOICES. A two hour pro- 
gram dealing with issues, cultural, political and 
spiritual in nature that affect and represent the 


People of the First Nations; with traditional and 


contemporary music, and news events. SUN 
6:00 - 8:00 p.m. 


NEW ALBUM REVIEW: An all - encompass- 
ing look at the latest vinyl and CD stuff to come 
oozing through the CFUV mail slot. MON. 
1:30 - 3:00 p.m. 

NEW YORK MUSIC: The World’s finest new 
music can be heard from Live at the Knitting 


Factory, a happenin’ new music club in New 
York. Tues. at 2:00 p.m. 


PLAYLIST: PLAYLIST SALAD: A two hour 


extravaganza featuring the best from CFUV’s leg- 
endary and trend-setting playlist, as tossed and 
dressed by members of CFUV’s music depart- 
ment. SAT. 2:00 - 4:00 p.m. 


RAP: RAPTRAXX: A show focusing on rap, 
soul, and the artists behind them: For everything 
from Public’Enemy to Fishbone, join Larry Pe- 
tersen for the best’ in hip-hop tunes. SAT 
10:00 - 11:00 p.m. | ie 

REGGAE: ALIVE AND DREAD. Koots, 
rockers, crucial trax, dub, ska, rocksteady, 
soukous, township jive, zouk, benga — from 
Soweto to Kingston every SAT. 6:00 - 9:00 
p.m. | 


RHYTHM & BLUES: LET THE GOOD TIMES 
ROLL. “The world’s greatest D.J.” ( Monday, 
Times Colonist), Eric LeBlanc, surveys Black 
Rhythm & Blues n’Gospel. WED. 8:00 - 9:30 


p.m. 


SPORTS: SPORTS FOR THE TERMINALLY 
HIP highlights the UVIC sports scene. THUR. 
1:00 - 1:30 pm 

ON THE BALL Alook at amateur and professio- 
nal sports. THUR. 1:30 - 2:00 pm 


20TH CENTURY COMPOSERS: INFRE- 
QUENCY. An eclectic survey of personalities 
and styles in 20th century composition. TUES. 
9:00 - 10:30 p.m. 


WOMEN IN MUSIC: BEATING TIME 
Surprise, surprise. There are women in the music 
industry too. Explore MON. 9:00 - 10:30 p.m. 


WOMEN’S ISSUES: WOMEN ON AIR public 
affairs concerning women. TUES.8:00 - 9:00 
p.m. 


R&B 


FEB. 13 

TWIN CREEK BAND 

FEB. 20: 

ELMORE'S BAR & 

GRILL 

FEB.27: 

HARRIS AND THE 
HOTHEADS | 


EVERY WEDNESDAY NIGHT FROM 8-!2 P.M. 
DIFFERENT HOST BAND EVERY WEEK. 
ALL MUSICIANS WELCOME! 


1075 TILLICUM ROAD 


386-5500 
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Jon Auer (guitar, vocals) and Ken 
Stringfellow (guitar, vocals) co-foun- 
ded the Posies after playing together 
in bands since Junior High. In 1986, 
they released their first album, Fail- 
ure, on the Popllama label. The media 
and public embraced their pop sound 
delivered with witty charm. Imme- 
diately following the release of Fail- 
ure, bassist, Rick Roberts and 
drummer, Mike Musburger joined to 
form the Posies of today. 

The Posies were picked up by Los 
Angeles based David Geffen Records 
last year and have released their sec- 
ond album, Dear 23. “‘Apology” and 
“Mrs. Green’’ are typically pleasing 
tunes, while “Suddenly Mary” and 
“You Avoid Parties” are sentimental 
(that’s a compliment,really) and beau- 
tifully composed. 

Despite recent dealings with sucha 
prominent record label, the Posies 
will still take time out to visit all of us 
little people in Victoria. Early in the 
new year they played Harpo’s, with 64 
Funnycars; their two shows confirmed 
that although Dear 23 is ‘big and 
shiny’, they haven’t forgotten how to 
humour and entertain audiences. We 
spoke with Kenneth during their last 
visit here. 

We understand that you were not 
actively looking to sign with a major 
label. Why did you sign with Geffen 
Records? 

This young man and record com- 


LIGHTS! 


PICKED UP *— 


cept for the fact that the guys who 
wrote the songs are the same and the 
members are the same. I love both 
records. We were aware of the posi- 
tive and negative responses to Failure 
the whole time we were making Dear 
23. [hope in the next record we make 
that we’re not as aware of those re- 
sponses, so we won’t spend so much 
time worrying if it’s good or not- just 
do it instinctively. 

Number 23 is your good luck num- 
ber. Where did this superstition 
develop? 

That actually came from The Illu- 
minatus Trilogy by Robert Wilson. 
You have to read it to understand, and I 
urge you, or everyone for that matter, 
to read it. 


When recording you have the oppor- 
tunity to do things. Some of those 
things are there to remind you that it is 
a recording. It isa gimmick. 

We’ll never be able to make our live 
shows sound more like our records. 
We want to make our records more 
like our live shows, but they’ll always 
be different. 

Everything has flaws. Some of my. 
favourite records are imperfect. It’s a 
sign of people trying to get as much 
out of their system as they can by ex- 
pressing their ideas. : 

You guys appeared on Q100 today. 
How did that go? | 

No comment because it’s not your 
radio station. No, just kidding. Those 
things are always weird. Especially 
when they start putting on Rick Em- 
mett. I wanted them to put on Kim 
Mitchell. 

Iam a wild party? 

Yah. Iam a wild party. That’s weird. 

Yup, that is weird. What have you 
been up to recently? 

We've been headlining for the last 
few weeks. 

How does it feel to be big ‘‘rock 3 

We’re not big. The only difference 
is that somebody’s walking towards 
you with this thing for you to sign. It’s 
nice that people do that. 

After opening for the Replace- 
ments in February, your popularity 
will surely grow. Are you excited 
about opening for them? 


VANCOUVER ISLAND’S ONLY 
FILM SCHOOL PROGRAM 


IN DEPTH TRAINING FOR THE 
MOTION PICTURE INDUSTRY 


NEXT CLASS MARCH 1991 
FOLLOWING CLASS SEPTEMBER 91 


CASSON STUDIOS INC. , 


Could we lodge a complaint about 
over-production? Don’t you feel that 
the addition of things like the phone 
lead-in, the gentle sound of falling 
rain, and the soft spoken count-in 
makes you sound mushy? We hate it. 

You hate it? Hates a destructive 
word. This is turning into a trial. Or are 
you taking advantage of us because 
we're really nice. We’ll take all the 
criticism. Sure, yah, production sucks, 
our songs are crappy, we play a lousy 
show. Oh, great. I’m getting really de- 

pressed now. Gee. I need another 
cheese puff. 

At times there are more things put 
on Dear 23 than need be. The phone, 
yah, it’s kind of silly. The rain? I think 
that’s a cool thing. The count-in was a 
demo. On the demo it really added to 
the mood a lot. The choice is we could 
have done nothing; if we didn’t think it 
was valid, we wouldn’t have put it on. 


Excited? Yah. We played with them 
in Vancouver, but we didn’t hang out 
with them much. I think they’ve hada 
lot of bright-eyed, bushy-tailed young 
bands going, ““Hey! You guys are 
great’, when they open for them. 
They weren’t unfriendly but you could 
tell that they’ve been doing this for a 
while. 

We’re playing with them for three 
weeks. Then we hope to play here 
again or in Vancouver. Then it’s back 
to Seattle. I don’t know what we'll do 
then. Maybe we’ll record Listen With- 
out Prejudice: The Posies’ Third Al- 
bum just for you. So you’d better not 
be mean when you're writing this up. 


us and we played the worst show 
we've ever played. It was near Seattle 
in a tennis court. He saw it and it was 
really bad and for some reason he 
| liked it anyway. We never planned on 
k signing with a major label. There was 
no active searching involved. It was 
really great. | 

It’s like a big family. Also, I’ve meta 
tons of geeks from other record com- 
panies. Whenever I meet one of those 
geeks, Iremember that we’re blessed 
by being with the people that we’re 
with (Geffen). We got to work with 
some good people. We'll be doing as 
: few as two records, as many as eight 
for Geffen. 
. Obviously there was a lot more 
_ money behind Dear 23 than on Fail- 
ure. That aside, how do you like the 
new record compared to your first? 

You can’t really compare the two ex- 


| _ pany guy, Gary Gersh, came out tosee 
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SOUND; SWEET 
THUNDER; UVIC, 
HILLSIDE AND 
MCPHERSON BOX 
OFFICES; OR CALL 


TO CHARGE BY 
PHONE 


centre | 


AUDITORIUM 


CFUV SOUND SYSTEM 


_ | FOR INFO AND BOOKINGS CALL 721-8702 
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STUDENT AIRFARES 


LONDON from $599 
+ tax 
Pp ARIS from $739 


+ tax 


FFRANKFURT trom $739 


+ tax 
Z URICH from $839 

+ tax 
FlomeE from $1019 


+ tax 


pe Return prices from Vancouver 
a sss Prices subject to availability 


Some restrictions apply 
Full-time students only 
See Travel CUTS (SUB) on campus for full details. 
Ga 721-8352 


SHOWCASE 
CALENDAR 


Wed, Jan. 23 
MESSENJAH 


‘Home grown reggae, combin- 
ing solid musicianship, contem- 
porary arrangements and root 
rhythms is still alive" 

-John Sutton Smith (L.A. Weekly) 
SPECIAL GUESTS: 


im 


usic Hedll 


Thurs, Jan. 24 
From New York 


THE TOASTERS 
Ska, Rap, Reggae , Calypso, Jazz and Blues 


FRI, FEB. 8 
HARD ROCK 


MINERS 


| «CITY SLICK, HILLBILLY STOM- 
| PERS USING TRADITIONAL 
| | BLUEGRASS, PUNK, ROCK 
DANCE MUSIC 


Vion, Feb. 18 
BLUE OYSTER CULT 


860 Yates Street: 


383-4833 
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OH MOUPEIN 


O.K., O.K. As you might have been able to tell from last month’s 
unauthorized (Editorial ethics; what ethics?) printing of several of my 
excuse notes (three from a ventable tomb-like collection, a lifetime of 
latent pena lat if L ad og not the Qué > Lame Excuses, I make a 


ligt dt eights of procrastina- 
\fhing to be ihe of. I know, but me flakes have to be 
proud of somethin : , | 


This month ‘dl 


a to my. ‘custom: 
ow 6. Ybor pace scanty 


L ool O! ; 
in Port Angeles, ° r 
val of alternative E 


: paid, Sreaaners rN 6pit 
ince;George, arid . thes : I 


ween this ati ' 


oulel be drawr berw 
: 700 s), this cpu as =4 a ver 


will be over. Until then take care, and never forget that it takes fat more 


strength, courage, and honour to heal than it does to kill. 


Pitaa Sanansa, 
Betsy Bitch-Muffin 
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PRESENT LIVE PLAY-BY-PLAY COVERAGE OF ALL 
FRIDAY NIGHT CONFERENCE GAMES 


UPCOMING BROADCASTS 
Vikings at Lethbridge 
Vikings at Edmonton 
Saskatchewan at UVic. 
Vikings at Calgary 

Feb. 22-24 CWUAA Semi-finals TBA 

Mar. 1-3 CWUAA Finals TBA 


Sponsored in Part by DAT DEAT Int ka i 


For More Information: 
721-8702 
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VICTORLAS § RADIO ALTERNATIVE 


AND BASKETBALL 


Fri. Jan. 25 
Fri. Feb. 1 
Fri. Feb. 8 
Fri. Feb.15 


7:00 pm 

7:00 pm 

8:00 pm 
TBA 
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ACROSS DOWN 


; Jai Bach's the Fugue 

Giant Brit. rec. inits, or Vic. 2 Rent out 

: mental.inst. 3 Colorado ski resort 

Skier's lift 4 Word with age or cube 

| | 12 Climbsagain 5 Debtor's writ, in law 

14 Killer whale : 6  _Filmdom's Oberon , 

4 15 _ Hi-fi parts 7 "This a surprise!" \V/ [) F @ = - @ [) 8 C T | O N | S 

16 Caresses 8 = Spinning toy 

17 Sugary suffix 9 Makeit into Guinness , 

i a ne et 10 Leading lady, e.g. : 

q rench artist Jean 11 Grating | 

21 Marshland 13 “Thisis "(taped *ED-BETACAM, 3/4’, VHS, 8 MM 

’ ne — daughter, e.g. message) A UJ (TI 0 N C 

: ock opener 19 Six, in Italy * : 

+g spre sen aie Egan Smogon r COST-EFFICIENT, PROFESSIONAL VIDEO PRO 

; 25 Chart toppers 26 Pekoe, or oolong : 3 

27 Gee preceder 27. =~ Arise 2a : 

29 Superman's symbol 28 "You can quote me on this" AGUSTIN LUVIANO CORDERO 992-5972 ‘ 
30 = Sacred choral work Consume 

. 33 US.drug watchdogs 32 Frans Bruggen's instrument . 

35 Rower's need 33 Decks 

i 36 Burn in one's pocket 34 Skin layer 

38 Mornings or radio frequencies Be Flee. ke ot 

‘ 41 Explosive letters 37. Atthe right moment ol. ee : : Se 

42 Typeof saxophone 38 Be in the neck (pest) noe Ws, iia. basemen Bors 
43 Princess's mattress lump 39 _____ Work (rock band) ze See + JAN 22 THE OS apes 
pe mse 40 Refuse | | Ox: BROTHER FROM “* ay 

pitol, or Virgin, e.g. 45 Donk - ee a 

:. 48 Quebec summers 47 = Love You j | ae ~ rau i. 

49 Man from two continents? tles son ; sat 

mi bent cia TUESDAY NI Ce Cate a 

t 51 Univ. housing 


FEB 5 
DARK STAR 
(7:15 & 9:00) 


52 Division word 


A - FANTASTIC 


FEB 19 THE 

ADVENTURES OF . 
7 BUCKAROO = 
N BANZAI 


\ (7:15 & 9:15) 


BY MARTIN ASHWOOD- 
SMITH 


\ 
PDEE|M 
Miele) 


iu 
ft) 
IM |<] 


. 
= 


@IZ 


Stuck? For a solving hint, see 
page 9 
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| MARK JOHNSTONE 
AND CHRIS SARTISOHN 


PHOTO BY PAXTON DOWNARD 


It’s not often that a band gets much 
attention before their debut gig, and it’s 
even rarer to sign a record deal before the 
company has heard your demo tape, but 
Stickfarm has managed both, and this is 
just the beginning. Since signing with 
Weed Records in Germany, this Victoria 
band has released a four song Demo on 
Incentive, and have played not only 
Victoria, but also that veritable shrine to 
alternative music: Abbotsford! Whooaah! 

If you still haven’t heard of Stickfarm, 
keep your ears open. The band is plan- 
ning a number of shows around town in 
the new year, their split 7” will be out by 
the end of January, and a full length 
album on Weed is presently being negoti- 
ated. 

I had the pleasure of talking with 
Jason “I play a cruddy old guitar” Flower, 
Jeremy “I’m not a drummer, I’m a primal 
drum skin beater” Turner, and Mark 
“lead vocals and stringed broomstick” 
Johnstone about their upcoming records 
and the continuing evolution of their 
band. (Lead guitarist, Chris Sartisohn, 
was skiing Whistler.) 

How did the deal with Weed Records, 
comeabout? 

Jason: Through a guy named Thomas 
Haller who I'd written to before and who 
is ina band named Scarecrow. That band 
started Weed Records because they didn’t 
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want to be signed to any other labels. 
They became successful on their own 
indie label. This is sort of contradictory 
because they don’t believe in bands being 
signed to other labels, but they started 
signing other bands to Weed. 

Anyway, I wrote Thomas and I told 
him what we sounded like and right 
away he was totally 
interested. He even 
went as far as to say, 
“Maybe I can do 
something for you 


'guys. Maybe ona 


him a rehearsal 
tape. He wrote back 
right after we had 
just finished the 
Demo and said that he wanted to doa 
split ep with us. So we did a demo hop- 
ing to get signed, as well as sell it, I sup- 
pose, and we wound up landing this 7” 
deal before we could even send our demo 
off. We’re not getting an incredible per- 
centage off of it though. 

Jeremy: Are we getting ANY percent- 
age?! 

Jason: Yeah, but it’s very very small 
because it’s a split. We’re not making 
very good money off of it but that’s . 
fine. It’s going to get our name 
around. 

Mark: As you can tell, I 
don’t care much about the 
business. I just want to 
play music- like Neil 
Young! (Jason and 
Jeremy, sounding 
like chipmunks 
with nasal twangs, 
begin to squeak 


— Jason 


Se 


“Keep on Z us their demo and it’s called 
Rockin’ in the - (sighs) “More Songs About 
Free World”.) : Bananas”. They tried to write 
Mark:I guess §$ serious songs and then they 
we were just the Ba named their demo after fruit. I 
lucky ones. We : guess their songs are okay. 
gotaholdofhim & One of their cuts that’s going 
attherighttime. j§ | ~~ = to be on the 7” is called 
It could have E> “Alice in Wonderland”. The ~ 
been anyone. guy from the band says that 
Any band in the ep version is going to be 
Victoria probably faster and heavier. They’re 
could have done not bad or cheesy or any- 
it. thing. 
What’s the dis- Mark: Well... 
tribution of the 7” Jeremy: Well... 
going to be like? Mark: Obviously if 
Jason: Weed they were the way they 
will take care of used to be, Thomas 
Europe. | ae wouldn’t have matched 
Jeremy: CHRIS SARTISO them up with us. 


Thomas has men- 
tioned Belgium, 


- Holland, 


5 


«4h . 


Switzerland, because it’s near Freiburg 
(where Weed is based). We’re supposed 
to be handling the North American distri- 
bution. 

Jason: It (the ep) will be in the States a 
bit because I know a few distributors 
there. — 

Mark: Like Wild Rags. 


"We wound up landing this 
7" deal before we could 
compilation.” Isent even send our demo Off ..." 


Jason: Yeah, Wild Rags is a really good 
distributor. Cargo, too. Maybe there’s a 
chance that we could trade 7” for 7” with 
other independent companies. 

Stickfarm’s “The Mission” and “The 
Doors of Perception” are on one side of 
the ep while the other side boasts two 
cuts from a German band called Perfect 

Crime. Whether or not Stickfarm 
thinks they’ ve been paired with 
a good band is debatable... 
Why are you all laughing? 
Mark: Because we real- 
ly don’t know what they 
(Perfect Crime) are going to 
sound like. 
Jeremy: They’re kind of 
corny sounding from what I’ve 
heard. Keyboard Rawk!! 
Mark: They said they were 
_ getting harder. 

Jason: I don’t know. They 

seem like nice guys. They sent 


You hope. : 
Mark: We hope. 
Jason: Thomas 


| more noise than you can shake a stick at 


pete te eeteetrtrett 


| likes all kinds of music so he just wants to 

| do anything good. There is a big contrast 

| between us and them. They sound really 

| commercial and look really commercial. 

| In their picture three of the four guys are 

| wearing shades and stuff like that. 

| Ohgreat, you’ve been paired with the 
German version of Corey Hart. (Jason 

| phoned me about a week after we did the 

| interview to say that the first few copies 

| of the record had just arrived. He was a 

| lot more impressed with Perfect Crime’s 

| cuts on the 7” than their demo versions.) 

| What's happening 

| with the 


ae aki § 


We're going over the contract now. 


_ said that he really wants to do it. 
| Jeremy: Yeah, he’s pushing it. He’s 
' already advertising it. He has got to go by 
_ our terms. He’s setting himself up. 
_ Jason: Yeah, so I guess he kind of has 
_ todo it now. Anyways, he seems like he 
_ really wants to do it and we’re just nego- 
_ tiating the percent. 
_ Jeremy: We want to record it at some 
_ sixteen track in Victoria. 
q Mark: I think that we should do what 
_ Shutdown’s doing. They’re recording at 
| Digital Sound. I want Scott (Henderson) 
_ to be there, though. 

Jason: We've already spoken to Scott 
_ about engineering it and he seemed pret- 
_ ty interested. At least co-engineer it. I like 
_ the sound that he has given us. It’s really 
_ heavy and powerful and raw and live. 
_  Doyou find that your sound has 
_ changed a lot since you first started? 
Jeremy: Ooooh yeah. I don’t know if 
you could tell it’s the same band, really. 
Jason: Our new stuff, like “Hydraulic . 
_ Foundation,” is really technical, and 
_ we've even started on a complicated 
_ instrumental called “Infinity Rests.” 
__ Mark: It’s not metal though. 
| Jeremy: Well there’s metal parts in it, 
_ but we don’t go overboard. 

Jason: We have a lot of different 
stuff. Not that we do it intentionally, 
_ but we’ve written riffs in 3/8 and 5/4. 
| The thing is, before, when we wrote 
songs we always used to say, “Ah, do 


BAAS REP SiO ML Me 


— 


“Mark: Well, Thomas is the one that~ ~~ 


we want this riff or don’t we want this PHOTO BY DAN CAMPBELL 


riff?” Now we know what we really want 
to write and so we all come in with a pile 
of riffs and we use everything. 

Jeremy: We don’t want to stick to the 
standard 4/4 time signature either. It’s 
too drab, too boring and overused. 

Jason: I find that a lot of or new stuff 
isn’t chords it’s all picking. (Forgets that 
this is an Offbeat interview not a Much 
Music one and begins to demonstrate dif- 
ference between power chords and new 
riffs by singing them to air guitar!?) 
Anyways it sounds a lot different than 
our other stuff. 

Jeremy: As soon as the vocals kick in 
you can tell that it’s us. But instumentally 
it’s really 


"We don't want to stickto the stan- 
dard 4/4 time signature ... it's too 
drab, too boring and overused." 


hard. 


D ss Jason: Even if we were to write a total 


hardcore song or a total metal song, as 
soon as we get the vocals in there... 
Mark: Well, unless we get another 


_ singer. I want to have another _— and: 


~ they don’t: 

Jeremy: No, I think that there’s 
enough people in the band already. 

Jason: Yeah, and Mark’s voice is kind 
of the trademark sound that we have 
now, too. 

With the new stuff becoming more 
intricate are you just finding it harder to 
sing as well as play? 

Mark: I haven’t even tried to 
sing to the new one. 

Jason: We looked 
for a vocalist for 
the longest 
time. 


Mark: Tried out a couple people, but it 
didn’t work out. I don’t know, maybe if 
we tried some out that were a little more 
serious. 

Jeremy: It wasn’t the case of being 
serious, at least with some of the people \. | 
that we tried out. It was just the case of \ ; 
whether they could do it or not. 

(Mark is still looking for another lead 
vocalist. If you have a good voice and are, 
interested call him at 727- 6160. 

What is the philosophy of Scrum? 

Jason: Ha! I think that Scrum was per- 
sonally more funny than publicly because 
scrumming’s like...ah, how does one 
describe it? Almost like wrestling, or 
skanking without music. 

Jeremy: Dog piling. 

Jason: And we did it all over the place 
at school and we broke a toilet and water 
was shooting everywhere. 

Mark: Wow. I’m sure the typical 
Offbeat reader would be interested in 
that. 

It sounds like it could be marketed 
worldwide as the next great yuppie aah 
game since Trivial Pursuit. - 

Mark: Yeah, well, we are thinking of 
sending our ideas to a games company. 

‘Jeremy: SCRUM - by Parker Brothers! 

Mark: It would be sort of like the 
Partridge Family role playing game. 

Jason: It would come with a Stickfarm 

” and cards. Scrum, The Exciting Action- 
Packed Roll-Playing Board Game. Don’t 
hold your breath. 

Watch for the Stickfarm 7”, as well as 
their hideously coloured T-shirts, in dis- 

cerning record stores near you. Action 

figures not included. Oh, and 
lake rules. 


Tania Wegwitz 


JASON FLOWER AND MARK JOHNSTONE Sears 
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THE BYRDS 
Boxed Set 
Columbia/Legacy 

Between 1965 and 1972 the Byrds cre- 
ated some of the most gloriously ringing 
sounds in rock. Combining the then ex- 
citement of the Beatles with the folkish se- 
riousness of Dylan, the Byrds created a 
new sound through “folk rock’’. That was 
the sound ofthe Byrds in 1965. By 1966 they 


had begun the first of many transitional 


periods that saw them take on and out- 
grow psychedelia, raga-rock, space rock 
and country rock in the midst of many per- 
sonnel clashes. 

This Christmas release box set offers the 
best overview of their career. For the nov- 
ice fan the four CDs or cassettes offer the 
hits, ‘‘Mr. Tambourine Man” 
“Turn!Turn!Turn!’’ and “‘Eight Miles 
High’, and a good selection of tracks from 
each of their albums. 

For the Byrds fanatic there are a number 
of unreleased and alternate tracks from all 
stages of the band’s career. Most notable 
are the six outtakes from the 1968 Gram 
Parsons Sweetheart of the Rodeo period. 


These tracks prove that Sweetheart was 


quite possibly the best country rock al- 
bum ever released. Other important trea- 
sures include the mixed stereo version of 
David Crosby’s, ‘‘Lady Friend”, the neat 
harmonicanized demo ofthe Gene Crosby 
gem, “She Don’t Care About Time”, and 
the slightly altered ‘Just a Season” which 
is the high point of their later stu ff (1969-72). 
Outside the songs, the packaging is ex- 
cellent. Besides a chronological se- 
quence of tracks, the set includes a 56 
page booklet chock full of interviews, 
great period pictures, articles, a Byrds 
family tree, and a fully listed discography; 
allin reference toa group whose influence 
is still felt today. 
Michael Carter 


THE MR. T EXPERIENCE 
Making Things With Light 
Lookout Records 

Since their 1986 debut lp, Everybody’s 
Entitled to Their Own Opinion, California’s 
M.T.X. have continued to top themselves 
with every new release. Making Things 
With Light (their fourth full-length album) 
has guaranteed them a position as the best 
fun-punk band around (who else would 
put a lite-brite portrait of the group on the 
album cover?) 

This lp has thirteen catchy tunes with 
more than enough hooks to appeal to just 


about everybody. Songs like ‘““What Went 


Wrong’’, ‘I Don’t Get It’? and “Psycho 
Girl” which have been part of their live set 
for the past year and a half appear with 
newer tunes like “‘Pig Latin’ (Yes, written 
in pig latin) and ‘‘She’s No Rocket Scien- 
tist’’. Also included is ‘So Long Sucker” 
and ‘‘Zero” which were released on an 
early 1990 7’’, plus covers of Rachel 
Sweet’s, ‘““What’s in the Cuckoo Clock”’ 
and Shocking Blues’, ‘‘Send Me a 
Postcard’’. 

'M.T-X. performed at UVic last October 
as part of a West Coast tour to promote the 
new lp. They blew the crowd away with 
their original, energetic and humorous 
performance of fast and fun melodic tunes. 

Mr.T Experience are a swell bunch of 
guys who deserve your hard- earned dol- 
lars for one of the best records released 
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last year. You can pick up Making Things 
With Light at stores around town. 


Glen Mullaly 
VARIOUS 
Hard to Believe a Kiss Covers 
Compilation 
C/Z 


Considering the song material, this al- 
bum was blessed from the start. Couple 
that with the best combination of bands to 
appear ona compilation in recent memory 
and you have a release that just can’t lose. 

Every cut is a gem, but some highlights 
include All’s classic version of ‘Christine 
16’’, Chemical People’s tasty job of “Rip It 
Out’’, Coffin Break doing a short and 
speedy ‘‘Beth” and Skin Yard’s incredibly 
grungy, heavy, messy version of 
“Snowblind”’. 

My favorite has to be Nirvana doing a 
totally godlike number on “Do You Love 
Me?” Although the album kicks so hard 
from start to finish, it’s hard to choose. 

Other bands on this compilation are, Bul- 

let LaVolta, Smelly Tongues, Hellmen (who 
do a rippin’ cover of ‘‘Duece’’), 
Hullabaloo, Melvins, King Snake Roost 
and Hard Ons, doing a very sweet version 
of “‘Lick It Up”’. 

Ben Brown does a truly beautiful job of 
Kiss’ faces on the cover and the Kiss mem- 
orbilia collage on the inside spread is true 
art. 

Whether or not you’re a Kiss fan has 
nothing to do with liking it — this album isa 
neccesity for anyone with even the tiniest 
smidgen of musical taste. 

Spec Whatson 


REASON TO BELIEVE 
When Reason Sleeps Demons Dance 
Nemesis Records 

I finally picked up this LP a month ago 
after hearing a few songs from a friend’s 
copy. What I expected to be just a good Ip 
turned out to blow me away with its unre- 
strained power and emotion. 

Melodic, fast, and emotional power- 
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THOMAS TRIO and the RED ALBINO 
WINNERS OF TORONTO'S BATTLE OF THE BANDS 


THE CONNELLS- FALLING JOYS- 
POWER POP FOLK ( AUSTRALIA )- NORTH 
ROCK PAT TEMPLE & THE HIGH L 
TOCHIEFS- 
jpaee> ROCK PLAYERS 
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THE MIGHTY MIGHTY BOSSTONES 
Devil’s Night Out 
Taang! 

Ska music asa genre, is generally under- 
rated, especially nowadays. But Boston’s 
Mighty Mighty Bosstones do rot play your 
average ska. They do “‘satan’s ska’, which 
is best described as punkified reggae, 
and Devil’s Night Out is no exception. It 
hits you in the face nght from the first cut, 
with an incredible blend of hard-core and 
ska. 

Jimmy Gestapo of Murphy’s Law fame 
does guest vocals on the groovin’ track “A 
Little Bit Ugly’’, and lead vocalist, Dicky 
Barrett’s throaty voice just sends tingles up 
and down the spine. 

I couldn’t begin to list my favourite cuts 


{3 os without churning out the entire album. 
py h, However, to wet your whistle, the title 
ji y¢ track and “Patricia” are boss-tunes. And 
1 ah ' for ska- -puritans, 


“The Cave’’, “‘How- 


2B Woe fe: * whywuz Howwhyyam’”’ and ‘“‘Hope I 


punk/hardcore doesn’t come much bet- 


terthan this . . .save perhaps fellow South- 
ern Californian gods, Bad Religion. 

Eleven songs make up When Reason 
Sleeps, a follow up to their succesful 1988 
7” release, The Next Door and their first 
full-length Ip. Songs like “‘Drawing Board’’ 
and ‘‘Far From My Hands”’ have that rare 
quality that’s hard to describe but remains 
in your head fora long, long time. 

Great live reviews and almost unani- 
mous praise for this Orange County band 
make this album a must-have for anyone 
who likes their music hard, fast and 
honest. 

Glen Mullaly 


THE BARRACUDAS 
The EMI Recordings 
EMI 

Combining surf music, Beach Boy har- 
monies, a Byrdsian ring, and a 60’s garage 
punk snarl, the Barracudas once released 
some delightful but innocuous tunes of a 
flimsy nature. This CD only collection of- 
fers a nice overview of who the Barracudas 
once were by including their debut 1981 
album, several singles and three previ- 
ously unreleased songs. 

Although none of the Barracudas songs 
are true classics, enthusiasm and a sense 
of fun carry most of these twenty-one cuts. 
This is most evident in the appropniatly 
titled, ‘(I Wish it Could Be) 1965 Again”’’, in 
which singer, Jeremy Gluck confides that 
his favourite songs are of the 1960’s (all by 
the Seeds, Standells, and Byrds!). Other 
notable moments of flimsiness include the 
surfable single, “Summer Fun’’, the down 
but up ringer, “‘We’re Living in Violent 
Times’’, and a shlocky cover of the Man- 
fred Mann/Love/Burt Bacharach tune, 
“My Little Red Book’. 

Lyrically these songs don’t amount to 
much but musically they are all instantly 


enjoyable yet instantly forgettable. 


Lester Sanchez 
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CFUV PRESENTS 


Never Lose My Wallet” should be right up 
their alley. 

50 grab lots of beerand give this albuma 
good listen. 

Now, tell me it didn’t make your booty 
shake. 


Marilyn L. 
VARIOUS ARTISTS 
Where the Pyramid Meets the Eye- 
A Tribute to Roky Erickson 
Sire /Warner Brothers 


Of all the figures who have been so 
‘“‘honored’’ by a tribute album, Roky 
Erickson has to be one of the most 
deserving. 

As singer of the 13th Floor Elevators 
from 1965-68, Roky and company created 
some of the most incredible psychedelic 
punk sounds ever to come from Austin, 
Texas. After returning to music in the 
mid-70’s, Roky, either solo or with the 
neato backing of the Aliens and Explo- 
sives, has created some of the heaviest, 
most unnervingly ominous sounds in re- 
cent rock. 

Kicking off with ZZ Top’s ace version of 
the Elevators’, ‘“Reverberation (Doubt)’’, 
and closing with Jesus and the Mary 
Chain’s inferior version of the same, this 
tribute proves that wide diversity can of- 
ten times strengthen an album. 

Roky’s impressive song cataloque is 
quite evident throughout this album in the 
folkish sounds of T. Bone Burnett and Poi 
Dog Pondering, the dance/noise of Primal 
Scream, and the groovy Texas rock sounds 
of Sir Douglas Sahm himself. 

Not only are Roky’s songs brilliant but 
they also lend themselves to fabulous yet 
eccentric readings. REM, for one, pro- 
duce their best song in years in their ver- 
sion of the Aliens’, “I Walked With a 
Zombie’’, done in normal REM fashion. 
The Butthole Surfers meanwhile pay trib- 
ute with their incredibly listenable, almost 
pop cover ofthe Elevators’, ‘“Earthquake’’. 

Although not all of the renditions are at 
this level, the diversity of musical styles 
and quality sounds great. When one in- 
cludes the cassette only bonus tracks of 
the Lyres, Angry Samoans, and others, it is 
difficult to resist 90 minutes of the Erickson 
Vision. 

Dickie Dodd 
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Happy New Years to each and everyone of you. Hope everybody did 
something I wouldn’t do. This holiday season saw Uncle Eric scurrying 
to the tip of the island to spend some time in Port Hardy. ZZZzowie, I 
think to myself, this is a perfect way to hear music the other half of the 
island listens to. Sadly, there doesn’t seem to be any radios, ghetto 
blasters, or car stereos north of Campbell River. But with THREE country 
music stations on t.v., I was happy. 

Vancouver's perennial punk band, D.O.A. has finally called it quits 
after thirteen years. They played their last show on December 13. Ina 
career lasting as long as Stan Smyl’s (well hopefully) D.O.A. travelled 
the globe spreading their political messages to anyone who would 
listen, and a lot of people did listen (until the last tour anyways). In a 
BCTV interview, bassist Brian Goble attributed the drop in attendance 
because “...people’s interest in radical rock and roll kinda fazed out. 
People are less agressive, more passive than they used to be’’. Makes 
sense, I guess. There will be a live album out this year and their entire 
back catalog will be re-issued. They will be gone but not forgotten. 
Leader, Joey ‘Shithead’ Keithly will continue to put out records and 
pursue his acting career while Brian Goble and drummer, John Card 
join Hamilton native, Chris Houston’s Evil Twang. No word yet on what 
local boy Chris Prohom will be up to. 

In other Vancouver news, two ex- members of Slow, Stephen Hamm and 
Terry Russell, hooked up with others to form Tankhog. They’ve re- 
leased one rocking cassette/cd on Zulu Records (where’s the vinyl???). 
This column had a chance to see Tankhog about a year ago at Harpo’s 


when they were known as Control. A truly rockin’ band. 


j 


re 


Well, it didn’t take 64 Funnycars long to find a replacement for bassist _ 


Colin Macrae. The new man on four string is ex- Revolver guitarist, 
Chuck Simms. Contrary to popular belief the F.C.’s didn’t steal Chuck. 
He was asked to fill in until a replacement was found. Surprised the heck 


outta us when he said he’d join. The future of remaining Revolver 


members is up in the air, but the Revolvers as a band are kaput. Ona 
brighter note, there are a couple of new bands in town that I know of. 
Spikey Norman drummer, Gary Brainless moves to the vocal mike to 
front Mickey Christ. They played their first show December 16 while I 
was entrenched up island. However, I have heard a few oftheir songs on 
CFUV and they sound quite good. I did have a chance to see The 
Vinegrettes play Harpo’s. The freshest Victoria band ina long while to 
mix clever lyrics and good pop/folk sensibilities into catchy, fun songs. 
It’s also nice to see a local all-girl lineup. Last I heard, they’re on 
sabatical while one of them has a baby. 
Victona’s very own Dave Marsh, Rick (I get my hair cut this way) 
Andrews is planning to release a nifty, keen-o all-local compilation 
single. Slated for a March release the bands will be Shovlhed, The 
Vinegrettes, The Show Business Giants, and ‘these guys should sell the 
record for me’ Nomeansno aliases, The Hanson Brothers. If this piece 
o’ wax does well for Rick, he’ll do another one with a bunch of different 
local bands. This could be the start of something good. 
90 that wraps it up for this month. See you in March. Adios. 
; Eric Lowe 
editor’s note: We’d like to extend our congratulations to Kerri, that fab 


drummer for the Vinigrettes, and her new baby boy, Ezra Jude. 
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LISTEN TO secre Raster en 

THE HOME cn ae ialedi ing ieee 
CASSETTE DECKS e Non-slip reel drive for uniform tape tension 
DESIGNED BY 

STUDIO 

RECORDING ENGINEERS 


Before Denon built their first tape decks 
for the home, they built tape decks for 
the recording studio and the broadcast 
booth. In these high-pressure 
environments, Denon gained a 
reputation for quality among the world’s . 
most discriminating listeners. 

The same quality is evident in the 
smooth operation and sonic precision of 
Denon cassette decks. That's why we 
recommend them so highly. They're 
logical choices for anyone serious about 
sound. 


DRW-750A 


e 2-speed dubbing 

e 2 decks, 1 operation 

e Ceramic composite cassette stabilizer 
e Relay play (A—B) 


Denon cassette decks start at just $340.00 


recommendation to Denon audio 
components and back them with our 
fully staffed service department, our 
reputation and integrity. 


Thanks for Reading 


The entire line of Denon home audio 
components are on display and 
available for demonstration exclusively 
at Sound Hounds. We give our highest 
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PANDORA AVE 


STADACONA 
CENTRE 


1532 Pandora Avenue 
Victoria, B.C. V8R 1A8 595-4434 


Open Mon.-Sat. 9:30 am - 6:00 pm 
Closed Sundays and Holidays 


AMIGO'S 


BLUE 


GUITAR 


by Joan MacLeod 7iaEEtaE 


A powerful new drama from 
the author of 
TORONTO, MISSISSIPPI 
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February 12 - 
March 2, 1991 


island Sponsored by: Q r ve . Be 
FARMS es | ng 


Production Sponsor 


Media Sponsor 
A co-production with 


WESTERN CANADA THEATRE COMPANY 


Audience advice: Some strong 
language and subject matter 


the 


THEA 


1291 Gladstone at Fernwood 
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ATHLETIC & RECREATIONAL 
| SERVICES 


BASKETBALL UVIC OPEN 


Jan 18,19 —_ vs. UBC 6:30 p.m. & SOl | ASH 
8:15 p.m. 
Feb.8,9 __-vs. Saskatchewan 6:30 p.m. & . 
as TOURNAMENT 
Men's CWUAA Playoffs 
Begin Feb. 22 | | 
Women's CWUAA Playoffs Jan. 24 - Jan. 27 
Begin Mar. 1-2 


TWIN PEAKS 
~ VOLLEYBALL CHALLENGE 


10K Run | 

Jan. 25,26 | Women's vs. Lethbridge 7:30 p.m. 
Feb. 1, 2 Women's vs. Alberta 6:30 p.m. | sunclan Mera 17 

Men's vs. Alberta | 8:15.p.m. HE AR i 'H 
Feb. 15,16 | Women's vs. Calgary 6:30 p.m. | 

Men's vs. Calgary 8:15 p.m. R | N - WA : K 
Feb. 22,23. Men's vs. U.B.C. 8:15 p.m. 

; . Sunday April 7 | 

Feb. 22-24 Women's CWUAA Playoffs begin 


Mar. 1,2 Men's vs. Saskatchewan 8:15 p.m. | UN RUN 


Mar. 7-9 é Men's CWUAA Playoffs begin SERIE S 
| S O C C r R Thurs. Feb. 14 Valentine Fun Run 


3 Wed. Mar. 27 Easter Fun Run 
Mar.9-10 | UCT Spring Cup 


OUTDOOR 
ROWING RECREATION 


Sat. Mar.2 East Sooke Park Day Hike 


Feb. 3 Monster Erg — McKinnon Gym Fri. Mar. 22 - 
| Sun. Mar. 24 Nitnat Hobeton Lakes Canoe Trip 

Feb. 10 Snowball Regatta Fri. Apr. 26 - 
Feb. 25 Shawnigan Head Sun Apr. 28 Carmanah Valley 

CIAU National Championships Recreational Services — Special Events 
Men's Basketball March 13-17 Halifax TREK BC! Take a tour through BC and emerge a fitter, 
Women's Basketball | March9-10 Laval healthier person. Choose any activities which can be done 
Men's Volleyball March 14-17 Laval at UVic or on your own — e.g. swim, run, cycle, aerobics, 
Women's Volleyball March 7-9 Calgary etc., and collect mileage points as you travel on your jour- 
Middle Distance ney around the province. Full details are available from 
(indoors) March 2-3. Windsor the recreation office. 


FOR MORE INFO: 721-8406 
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